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Chapter - II 
 

Post-colonial Self-articulations in the  
 

-representation of history 

which is ubiquitous in his extraordinary oeuvre of fiction. His creative works 

-reflexive view 

of the world in Glocal context. Ghosh seems to be intent on moving his readers 

beyond the aesthetic of indifference in his narrative representations. One of the 

reasons why Ghosh is considered as a prominent writer in the present scenario is that 

his narratives offer a sensitive and multifaceted view on the contemporary problems 

of the worlds he writes about.  

Post- colonial theory focuses on the issues like oppression, resistance and 

adaptation rampant in the colonial rule. As the nation is a cultural construct, the first 

generation authors of the Post- colonial era from the 1950s and  1960s concentrated 

fresh episode in post-colonialism. Edward Said called attention to the authors who 

produced novels from 1980s as the second generation writers in the post- colonial era. 

New themes and techniques were their watch words. They were much anxious about 

dislodge, alienation, yearning for home, acculturation and estrangement. Post colonial 

criticism in the words of Homi Bhabha, 

forces of cultural representation involved in the contest for political and social 

Redrawing the Boundaries, 437) 

This manifested a transpose in the order of thinking of temperament in the 

post colonialism entirely itself. In the recent time, such varieties of themes 

are extending the horizons of post colonialism.  
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There have been a variety of treatises those indispensable content about the 

post colonialism is that it has emerged As Pramod K. Nayar points out,  

In 1990s, the scope of post colonial studies moved beyond 

tions: 

migrants, refuges, language problems and other ethnic mirrors are 

Post colonial literature, 52).  

To avoid this confusion, critical approach with an optimistic view of postcolonial 

theory is more preferable than a pessimistic view. According to Bhabha, 

 that are involved in a constant competition for political 

and economic control in the contemporary world. Moreover, Bhabha sees 

postcolonial critique emerging from colonial experiences. He argues: 

Postcolonial perspectives emerge from the colonial testimony of 

the geopolitical divisions of East and West, North and South. They 

intervene in those ideological discourses of modernity that attempt 

the differential, often disadvantaged, histories of nations, race, 

communities and people. (Orientalism 120) 

Postcolonial theory formulates its critique around the social histories, cultural 

differences and political discrimination that are practiced and normalized by colonial 

and imperial machineries. According to Young postcolonial critique is concerned with 

the histor
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recognizes anti-colonial movements as the source and inspiration of its politics. 

Postcolonial critique can be defined as a dialectical discourage which broadly marks 

the historical facts of decolonization. It allows people emerging from socio-political 

and economics domination to reclaim their sovereignty; it gives them a negotiating 

space for equity. A number of theorists share this view, including Kenyatta, Bhabha 

Spivak, Ashcroft, Sugirtharajah, Dube, Segovia and Punt.  

However, anti-colonial movements are not uniform. Many of them are 

contextually confined, although drawn together, and their heterogeneous 

principles from a postcolonial theory. Moreover, disciplines do overlap and 

contradictions are inescapable. This is particularly true when postcolonial theory 

draws more of its. Material from other disciplines and activities in a given context, the 

language of postcolonial theory is uncompromising. Because according to Young, it 

threatens privileges and power by rejecting and challenging the superiority of some 

cultures over others. Its priority is to administer equality and justice to people. The 

Shadow Lines of Amitav Ghosh concentrates on the problems of the post colonial 

period, like the quest for identity, the necessity of independence and the tough 

attachment with the colonial culture.  

The novel interlinks the concepts of fact, fiction and reminiscence. It is an 

unceasing narrative which is a replica of the pattern of barbarity among the nations 

that come under post colonialism. Amitav Ghosh, in an interview with John Hawley 

has pointed out  me, 

the value of the novel, as a form is that it is able to incorporate element of every 

aspect of life-history, natural history, rhetoric, politics, beliefs, religion, family, love, 

 Here, in a way Ghosh has proved that his craftsmanship is entangled with 

both local and global vision. The rigorous training of Amitav Ghosh in historical and 
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anthropological research brought a remaking of the social analysis. The ramification 

of this research is crystal clear in the paradigm shift in producing a novel which is an 

 [The Rhetoric  13].  

The narrator in the novel is nameless and narrates   his childhood and adulthood 

experiences. Ghosh in an interview with John. C. Hawley says for the reason on why 

the narrator of The Shadow Lines was left unnamed [Amitav Ghosh 9] As it is further 

added by Ian Almond in his essay Post Colonial Melancholy: An Examination of 

Sadness  the deliberate namelessness and non- 

identity of the protagonist keeps him in the God-like role of ineffable narrator, a 

technique whose theological echoes are clearly intended to show No-one else is 

 

 

Concerning the division of novel, P.D. Dubbe rightly points out, 

  the novel beautifully shifts from past to present and from present to  

  past, Ghosh manages in a masterly way time of two kinds, time past, 

   

   

  Post Colonial Discourse, 92]. 

 

images, although the two are far from identical, for a mirror image portrays reality, 

but is also at the same time away from reality. She further says 

therefore, in this novel, is a take-off from reality which imaginatively turn to Tridib, 

Robi, May or even Nick and Ila-despite their cold-
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describes people and events in England, or simply allows the narrator to imaginatively 

recrea

 Going 

91]  

 e was 

brought up in Dhaka during the colonial era and is an ardent nationalist and lived in 

Burma where her husband worked as an engineer, but she at last migrates to Calcutta 

in the thirties when to her dismay, her husband suddenly passed away. Her relative 

helps her to fetch a job as a teacher in a school. Though she has a sister called 

Mayadebi who is married to Datta Chaudhari, who is well-

on them or any of her friends and brings up her children in Calcutta. The culture of 

the colonialism has shaped her attitude towards life. The Shadow Lines presents the 

entwined history of the family and their British acquaintances, the Price family, is 

presented as stories filtered through the anonymous narrator of the book.  

Most of these st

his cousin Robi and Ila, and the family friend May Price. These multiple stories offer 

a vivid picture of life in Dhaka before partition, life in London during the Second 

World War, and the life the narrator leads in the Calcutta of the 1960s and London of 

the 1970s. By the sequence of these stories the novel brings into light the picture of 

the personal, communal and national identity of this migrant family living in India 

with connections both to East Pakistan and Britain. Amitav Ghosh says in an 

know. The nation-state prevents the development of free exchange between 

Lessons From The 12th Century, , 52)  
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As the grandmother imbibes the colonial culture, she treats  Tridib as a loafer 

and a wastrel. She always blames him that he is not consistent at any   work and 

spends off his 

gravity and determination which distinguishes all responsible and grown-

[The Shadow, 

work, settle down and find a wife and lead his life, and not waste it in idle self-

indulgence. She asks the narrator to be resolute in keeping himself away from Tridib 

and warns not to spend his time with Tridib, who might even have a bad influence on 

the child. She staunchly believes that all men would be like him if it were not for their 

domination in the patriarchal society and her belief is that every child must be 

nurtured and influenced by women especially mothers. The narrator is always keen in 

lending his ears to the stories of Tridib. Tridib is rather garrulous and a gossip 

manager.  

The narrator pays frequent visits to Tridib in his house. There he sees him as a 

book worm and a chain smoker and always tells the narrator interesting things about 

the archaeological spoilage and faraway places. Tridib becomes an attractive figure 

among the floating talkative student community and the future football players and 

bank clerks and small time politicos who influenced by that conversation of loving 

stretch of road between Gariahat and Gole park. Occasionally when he was in higher 

European Jazz, the habits of arboreal apes, the plays of Garcia Lorca, there seemed to 

The Shadow,9]. Among all the members 

was a judge in the High Court of Calcutta, his family maintains a close relationship 
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that people of Calcutta give a great deal of importance to foreign experience and 

culture.  

There has been a quest for foreign culture among the people. Tridib is rather 

resourceful and also trickish. He is equally at ease in feeling the pulse of the people. 

Though he presents himself as a trickster and boastful, people always accept him for 

he is different from them. The crowd is also scared of Tridib, of his vast store of 

knowledge and shrewd worldliness. He could even guide the students on how to write 

an examination paper with a peculiar slant because he knows that professor who 

evaluates it. If the student abides by the instructions, he would get through with a first 

class. As Tridib is a trickster, at times he would even deliberately mislead the 

innocent people who would sought him for help. In the words of the narrator,  

 once, for instance, he told a young man who was going to be  

 interviewed by a multinational company that the firm, once famous for  

 its stuffiness, had recently been bought by a Marwari business man and  

 become very nationalist, and that he would not stand any chance at all  

 of getting in unless he went to the interview dressed in a dhoti. The  

 young man went off to the interview duly clad in a dhoti, and found  

  (The Shadow Lines,10)  

The novel begins with the formation of the Diaspora: 

Tridib[ The Shadow, 

collect material from the Indian office Library, for a Ph.D thesis on the textile trade 

between India and England in the nineteenth century. The narrator arrives in London 

in the late 1970s and carried the baggage of his imagined memories of the London of 
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1939. There he meticulously traces the routes of Trid  war time memories. Critics 

have argued that if the post-colonial era can be described as one of the alienation, 

when a product of two or more cultures is first made aware of this fractured identity, 

the post- modern era may be said to have gone beyond alienation.  

Stephen Alter in an article points out one of the features of the post modernist 

era is the breaking free of literature from the 

language, or ethnicity. The cages in which writers were once confined have now been 

sprung open. Essentially, the problem of alienation is less acute today because the 

world is so much more complex, so polyglot, so full of competing voices, that most  

Writing Between Cultures, 13]. Thus 

in the present scenario hybridity and multiculturalism have become essential 

components in the post-colonial literature. Here Ghosh brings out not only the 

nationalistic feelings of Indians but also the alienation effect in London during World 

War II. Tridib is the mentor for the narrator. He is the chronicler in the novel, a story-

teller in the midst of multitude of stories and narrators. He gives his legacy to the 

protagonist-narrator who then actively seeks to complete and reconstruct the story or 

history of his family and by extension a history of the nation. Ghosh with the help of 

Tridib compiles the history through layers of narration and recollection. These two 

give the novel its fragmented and non-linear nature, while at the same time this 

fragmentation mirrors the fact of a history that is dispersed within various 

geographical locations and various memories.                                                               

Thus The Shadow Lines by Amitav Ghosh is a narrative constructed on the 

historical, 

grandmother was a teacher and lived near the house of her sister. Tridib used to go by 
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- -

corners. He used to tell the narrator about the world he had seen. He was always the 

centre of attraction for the boys. Tridib was a good story-teller. He used to tell about 

strange people and lands. He used to speak on all subjects in the evenings and his 

his bright black eyes glinting behind his gold-rimmed glasses. Tridib preferred neutral 

places like coffee houses, bars, street-corner or addas. He was very shrewd and 

worldly-wise in his dealings. He used to guide students in their studies. He also 

instructed them on how to be successful in interviews.  

-mockery  in his behavior. He was unpredictable. For 

his admirers, he was a mysterious figure. The narrator was a boy when he saw Tridib 

in Calcutta. Once Tridib stopped visiting his haunts and the narrator, then nine years 

old stayed at his house. During this stay, Tridib told the narrator about his experiences 

and the story of his journey to England in installments. After some days, Tridib was 

 

grandfather lived in India during the British rule. They became friends. Later Lionel 

Tresawsen, the grandmother of May Price went back to London. In 1939, Tridib went 

to England with his father. Then May Price was a little girl. They stayed with their 

Calcutta and met the narrator.  

After seventeen years the narrator again met her when he went to England on a 

 He was working for his Ph.D. thesis on the textile trade between 

India and England in the nineteenth century. In London the narrator met May Price 

when she was playing in an orchestra in a theatre. After the show May Price took the 
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narrator to her place. May Price told the narrator about her friendship with Tridib. In 

1957, Tridib was twenty seven and May nineteen years of age. He had begun long 

correspondence. Tridib went to London in 1939 and left London in 1940. Since then 

they wrote to each other. Since then Tridib lived in Calcutta. The narrator grew as a 

-ego of the narrator. 

 had to go to Delhi 

for college education. His niece Ila came from Indonesia for her holidays. Along with 

Ila, the narrator visited the lake where they used to sit on a bench with arms on each 

 

 Ila is quite uncomfortable with her situation and she is not sure of her 

situation for what purpose she is striving for. Being a resident of England she wanted 

to lead a life which is comfortable and soothing to her without going in depth of the 

any sort of desire to fulfill her aspirations. It is very unfortunate on her part that she 

has been commuted to innumerable places from her childhood all over the globe 

though she is unaware of the real meaning of life.   She is the person with the thought 

of present rather than past or future. She wants to be in the present world. She neither 

bothers about the past nor the future. In her opinion freedom has a unique definition. 

Through the character of Ila, Amithav Ghosh crossed the boarders to show the cross 

culture   qualities by exploring some of the aspects such as some of the childhood 

characteristics in the school when she behaves with the other boys and girls in school 

in her school. He showed that character with a major theme of Cross- Culturalism.             

The total racism affected Ila not only physically but also psychologically as 

she faced it during her school days when she was in the English School  by sitting at 

the back row which can be seen in her school photographs.  She has taken all those 

not only as the physical defects but also as psychological affects which are 
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unforgettable to her in her life time. Ila searches for her own identity but she is left 

alone powerless and isolated. Unlike her grandmother, who often thinks about her 

freedom which means free from western culture, she thinks that freedom means free 

from the man created age-old traditions and customs of India. For Ila, Indian culture is 

estrangement from Indian culture is well illustrated and described in a lively way by 

Ghosh in all the episodes where the narrator and Ila go to a night club in Calcutta with 

traditional Indian man who lives according to the rules traditions and customs without 

thinking beyond them. The scene in the Grand Hotel depicts the cross-cultural 

encounter between Ila and Robi. First of all Ila asks the narrator to dance but he is 

reluctant to do so. 

She tu   

  you like to dance? 

          

  

   down, for you not going to dance  

   she kicked her chair back and rose to her feet.. she said. I am  
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Why not? She screamed. Why fucking well not?  

You can do what you like in England, he said. But here there    

 

-97]. 

want 

The Shadow, 

love on her. But in the case of Robi and the narrator, freedom is not achieved through 

b

them that the freedom exists within the individual. As Meenakshi Mukherjee rightly 

do not imagine their own stories, but let themselves be appropriated into the stories of 

others. Ila goes along with meta-narratives of the Eurocentric master myth, according 

to which nothing of significance happens outside Europe. 

She wants to belong to the western narrative, both as the blue-eyed Magda of 

her childhood and as the trendy Marxist of her adolescence. The grandmother on the 

-

mercy of history a lot more than Ila, and the discontinuous story of her life

values. But here more violent dislike of Ila can be explained by extending the 

syllogism from the family to the nation. Ila respects neither territorial nor cultural 

 [The Perishable Empire, 144-146].  
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-colonial self articulations. 

She wants to lead a free life where she can escape from the bond of patriarchal 

society. She loves Nick Price with a blinding passion. At last they got married. Her 

father has given a flat in London as a wedding present. 

very high op

 [The Shadow, 170]. Nick Price is unemployed and 

he is unfaithful. He is a philanderer. He likes a bit of variety in his life.                         

The freedom from patriarchal oppression that Ila had imagined for herself to be 

free from bonding when she fled India and migrated to London is never realized. Ila is 

desperate for the love of a Nick Price who often abuses her for her thoughts. Ila 

accepts this psychic and economic violence done to her, refusing to leave him 

ostensibly because she loves him more than her identity of individuality.  In this 

context, Amitav Ghosh has shown tremendously Ila means in Bengali water. Ila in the 

great metaphor that  like water,  she 

is forced to take the shape of a container that imprisons her. The anglicized gaze of 

the educated Indians like Ila, Tridib and the narrator points to the fact that 

independent India is culturally colonized still. Both Tridib and Ila are longing for 

western culture. Ila tells the narrator about her sexual exploits in London to impress 

upon him that the west offers her a lot of freedom. She also tells him she is as chaste 

as any other Indian girl of her age because of her identity crisis.  

why she tries to ape the western manners and mannerisms. Ila has closely observed 

the strengths and limitations of both the cultures as well. In her opinion, India is 

conservative and restraining, but there is the final security of institutions like marriage 
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to build up a bond between people. She adopts totally neither to the Indian culture nor 

to the western. Through Ila, Ghosh has exposed the problem of freedom for modern 

man, who thinks that he can achieve anything but could do nothing. With a 

contradictory version, it is clear that if he becomes more independent, self-relevant 

and critical, he also becomes more isolated, alone and afraid. Ila fails to recognize that 

although she has got rid of herself from old constraints of freedom, new constraints 

have arisen not externally but internally.          

At last, Illa  is unable to make either national community i.e. India or England  

a home in the world for herself. Her desires are controlled by men in the name of 

freedom, Ghosh signals the readers to the translational and transnational space in 

which, as Homi Bhabha has suggested, 

at which there is a loss of meaning in the contestation and articulation of everyday 

[No Home But In Memory 48] 

The interaction between the characters like Ila, May and Tridib, reveals the 

aspirations, defeats and disillusions of the colonized people when they try to crave out 

their place in the world. It is the desire that drives them to escape from the clutches of 

the society for their identification. On the futility of such efforts, Ila marries Nick 

Price not only for the love on him but also for the license it will give her to live in 

him to his untimely death at the ending of the novel. As this scene is rhetorically 

pointed by Promilla Garg as, 

  

 charged atmosphere of the riots, she tries to display the superiority of  
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 western values. And she expects that Tridib would emulate her. But  

 while trying to emulate her, he gets killed, or shall we say, he  

  

 two cultures cannot meet, they remain apart. This post-colonial desire  

  

 A Post-Colonial Interpretation,174] 

According to Young postcolonial theory is a political discourse. It is emerged mainly 

from experiences o -

awakening in Africa, Asia and Latin America: the continents associated with poverty 

and conflict. Postcolonial criticism focuses on the oppression and coercive 

domination that operate in the contemporary world.     

The philosophy underlying this theory is not one of declaring war on the past, 

but declaring was against the present realities which, implicitly or explicitly, are the 

consequences of that past. Therefore the attention of the struggle is concentrated on 

neo-colonialism and its agents (international and local) that are still enforced through 

political, economic and social exploitation in post-independent nations. In The 

Shadow Lines, Ghosh finds a sharper unique and a specialized focus. The novel brings 

together the forms of the autobiographical elements and the family chronicle, to 

s a family 

-

 rather, it is the Asian extended 

 both 

to lines of separation and the invisible links which bind.      
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There are several lines of family introduced  that of the narrator, based in 

bringing into the story Robi and Ila. But the bold relationships merge with those 

forged by intimacy, as with the British family, linked through, domicile in India, of 

sister, and with her son 

backwards and forwards in time. Narrative sequence is constantly frustrated by the 

intrusion of memory  -

of  consciousness, so much as remembered family histories, restructured in a search 

for meaning. Memories sharpen into focus, then blur: 

when it happened any more than I can remember when I first learnt to tell the time or 

tie my shoe laces. (The Shadow 3) 

Tridib gives meaning to his experience through his imagination, but not 

willfully. He teaches The 

Shadow, 

recurrent motifs in the books is the mental creation of a house from another, secret 

place  a vivid expressio

every room. This is because when a child he had been taken to hide in a cellar below 

him an imaginary house, which were identical in form to the London house where Ila 

had spent her childhood. In the cellar, as they play at having a family, it becomes 

clear that their doll-child represents the earlier Ila. Yet the doll is blue-eyed and 



56 

 

 

befriended and protected by the son of the house. In reality Ila was dark, and Nick 

 

The novel, The Circle of Reason gains stature by placing the individual themes 

starkly in a contemporary context. The Shadow Lines divide and link people and 

nation. The novel takes place largely on the newly-created Indo-Pakistan border 

which divides the family and its past. What is this border? Flying over it, the 

grandmother expects to see some sign. The father laughs  no, it will not be a long 

question is a serious one. If there are no physical sign, where is the difference? Why 

cannot people as in the past travel from Dhaka to Calcutta without anyone stopping 

them? What are the shadow lines? (The Shadow, 154-55). The Shadow Lines presents 

the life of people in colonial and post-colonial periods. Unlike the present life 

scenario of life, during the colonial period the life of both Hindus and Muslim fought 

synergistically to get Independence. But in the post-colonial scenario the unity has 

been shattered due to many reasons.   

 The novel contextually questions the protection offered by these nations to 

other country people.  Yet times, its well known that rumors play a vital role in cross-

culturalism. The rumors and cultural memory play a central part in the violence that 

periodically erupts in the subcontinent. Rumours take on a life of their own and do not 

universal fact that the rumors are contagious. They spread quickly rather than the truth 

and are generally accepted because they are underpinned by enduring communal 

memories and myths. Ila had got married to Nick Price in London. Nick had decided 

that it would be fun to have a Hindu marriage ceremony. Preparations were already 

to look after the arrangements. 



57 

 

 

After this ceremony, Ila and Nick had planned to go to Africa for their honeymoon. 

May Price took him to her apartment. He made an unsuccessful attempt to seduce her 

but a sound scolding sent him to bed like an obedient boy. 

May Price came to Calcutta and the narrator wanted to show her the city and 

other places of interest as they want to spend their time privately. When she saw 

Tridib in the crowd, she ran towards him with a surprise and embraced him. She was 

along with May Price and Tridib visited the Victoria Memorial and other places. May 

was impressed with the elegance of these places. They saw a dog lying on the road, 

almost half- dead. May wanted to help the animal but it was too late. She was 

wounded by the dog and ultimately the dog was given mercy-death. Ila and Nick 

Price had just returned from their honeymoon. Ila rang the narrator and it was a 

pleasant surprise for him. Then the narrator was in London and Ila took him to her 

place where Mrs. Price, the mother of Nick, opened the door. Ila led him to the cellar 

which they had visited. It was a visit to the cellar like that in Raibazar.  

The narrator was reminded of Tridib and other persons in his life. The 

underground room in the old house was the favorite place of children in Calcutta, in 

in a big joint family. 

In the joint family everybody live together. The members of the family apart from 

brother and his family, which included three cousins of rightly her own age, as well as 

couple of spinster aunts. When her grandfather died, the ancestral house was 

remembers her house in Dhaka and says,  
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 It was a very odd house. It had evolved slowly, growing like a  

 honeycomb, with every generation of Boses adding layers and  

 extensions, until it was like a huge, lop-sided step-pyramid, inhabited  

 by so many branches of the family that even the most knowledgeable  

 amongst them had become a       

 [The Shadow 133].  

When quarrels take place, the house has been divided with a wooden partition wall as 

a symbol of their division.   

Dhaka. 

became the capital of East Pakistan. The grandmother, who represents the first 

generation, lives in the present as well as in the past, in reality as well as in memory 

of the good olden days. After her retirement in Calcutta, she feels lonely and isolated. 

She cannot forget her past. One day the grandmother met an old acquaintance of her, 

 

old Jethamoshai is still living in their old house in Dhaka which is now occupied by 

Muslim refugees from India and the old man is being taken care of by one such 

family. Jethamoshai is still alive because he has taken care of his health and 

to eat standing up for instance, because he thought it was better for the digestion: no 

The Shadow, 134]. 

She must bring him back where he belongs to, in to her invented country. As an old 

woman and a retired teacher she knows the importance of nursing the old man who is 
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now under her care. She gets this opportunity, when her sister Mayadebi invites her to 

Dhaka where her husband is now posted. The grandmother does not realize that 

Dhaka is no longer the place she had known earlier. The political events in the 

subcontinent have not only created a frontier but also many barriers. Ghosh here 

depicted his global vision. For visiting Dhaka she requires a passport. She naturally 

does not understand how her place of birth has come to be so messily at odds with her 

as a foreigner. As Tridib points out  

as May-

The Shadow, 215]. 

Ghosh has commented on the fixity of native place through the narrator who 

  

point to go away from and come back to, and what my grandmother was looking for 

was a word for a journey which was not coming or going at all; a journey that was a 

search for precisely that fixed point which permits the proper use of verbs of 

The Shadow, 169). 

On 2 January, 1964, the narrator along with other family members left for 

Dhaka to visit their ancestral house. They came to know that their old house was 

owned by a mechanic Saifuddin who had set up a workshop. Mayadebi was more 

excited on this visit. Maya also learnt that their old uncle still lived with the motor 

mechanic in Dhaka because he had refused to leave the house in 1947. Till then, he 

clashes in Calcutta and Dhaka spread, and the stay of Mayadebi and others seemed to 
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be unsafe. So they decided to visit the house at the earliest. They drove in a car 

through the deserted streets of Dhaka. Robi, Tridib, May Price, the narrator, Thamma, 

Mayadebi and her sister were in the car. While moving through different localities, 

both the elderly sisters were reminded of their childhood days and past years.    

When visitors entered their old house, they were shocked to see the house 

turned into a garage-cum-workshop. There were motorcycles all around for repairs. 

On seeing the guests, the mechanic Saifuddin came out to welcome them. They 

- -ridden. Mayadebi went to him 

recognize them. He had lost his sanity and appeared to have been arrested in a time 

sequence. He refused to leave the place because he had forgotten about his past. Now 

his present was the only reality for him. The driver came running to inform them that 

there had been trouble in Dhaka, and they should leave the place at once.  

Mayadebi, her sister and others leave the place with a heavy heart. On seeing 

this, the old man got up and was put in a rickshaw that followed the car. On the way, 

the streets were deserted. Just then, they saw a crowd on the road waiting for the 

victims. The crowd stopped the rickshaw and pulled down the old man. On seeing this 

May Price got down to save the old man and Tridib was after May. He ran after May, 

shouting at her to stop. On seeing a white-skinned European, the fanatic crowd did not 

touch her but Tridib, a wheat- complexioned man from Calcutta got into their circle. 

Soon he turned into a corpse.   

corner. It was after many years that the narrator came to know about the real picture 

of riots through newspapers. May met the narrator after many years in Delhi and she 
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gave him an account of what happened with Tridib who ran after her. She felt that 

guilty 

happy because . 

explores the concept of freedom, ideological struggle, feelings of nationalism and the 

inevitable violence.   

The quest for political freedom in The Shadow Lines makes the novel very 

contemporary. After all, the longing for freedom is universal and a primitive urge 

amongst human beings, Ghosh shows the method of realization of freedom varies 

with each ag

a mere illusion. In the first section of the novel, Ghosh has examined mainly the 

inter-personal bonds across cultural boundaries can or cannot be sustained. In the 

events spinning about two decades. He has given a clear insight on to the post-

colonial self articulations through cultural displacement and the lists of the cultural 

community of the sub continent. Points of fixity which were earlier determined by 

 

 
 
 
 
 
 
 


