
8 

 

 

Chapter - I 
 
 

Introduction 
 

The Term Indian writing in English is a fusion of English language with the 

legacy of Indian culture. This field has its origin during the British rule in India and 

now it has been evolved in to a new literary field and one of the broad areas of 

English Literature. English was introduced in India with the hope of tackling 

administrative issues effectively. Lord Macaulay in 1835, introduced it in academics. 

Since there are many languages spoken in India ,in his famous minutes in England 

parliament, Macaulay declared that English would be the link language and through  

they want to show western superiority over the East. This western form of education 

has helped the Indian intellectuals to learn English language, Western Philosophy, 

History, Sciences and the like. This has also introduced the concepts of Civilization, 

ethnicity, race, nation and liberty. This kind of education system has opened doors for 

students in acquiring knowledge on different domains and treasures of knowledge. 

Indian intellectuals are exposed and influenced to the philosophical concepts of 

liberty equality and fraternity. In disguise it has broaden the outlook of Indians on life 

and different spheres.  

Partha Chaterjee in his book The Nation and its Fragments supported that 

language is the first area that has influenced the minds of Indian intellectuals and has 

awakened them towards freedom and Nationalism. He says,  

Print 

which provides the new institutional space for the development of the 
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Persian as the language of bureaucrats and emerges as the most 

powerful vehicle of intellectual influence. (7) 

Thus the institutions of Print Capitalism has created a new network of secondary 

schools. As a result of these colleges, Printing presses, publishing houses, news 

papers, magazines and literary societies have influenced the intelligentsia of educators 

on Indian. 

The Journey of Indian writing in English from the starting onwards has faced a 

lot of hardship. On one hand the writers need to learn English language, on the other 

hand they need to handle the style, theme and form which would be suitable to the 

contemporary situations. That is why during the initial stage; the writers tried to 

imitate the British master which was feeble and not up to the mark. During the course 

of time, some of the Indian writers developed their own language and narrative 

techniques which best suit for writing a brilliant and magnificent work. Then they are 

only experimentalists who always experiment on theme and form to bring out the 

imagery of India. This body of writing has emerged and produced a rich literature and 

has brought growth for this field. As M.K. Nayak, in his Indian English Literature 

1980-2000; A Critical Survey

emerged as a by  product which is an encounter of India with a vigorous stagnant 

 (11). According to 

M.K. Nayak, this body of writing has no standard designation to call it with a 

particular name. It has given confusion to call it with a specific name, as it is called 

Indo-Anglian literature, Indian writing in English and Indian English literature. Critics 

failed to make a clear cut distinctions among these categories of writing has also led 

confusion such as Indo-Anglian Literature, Indians writing in English  and translation 

works of Indian languages works in to English. 
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When this kind of perplexity prevailing, there are some views expressed by 

some of the critics to give a clear understanding of these categories. In the essay 

Sketch of Anglo Indian Literature, Edward Farley Oaten used the term Anglo-Indian 

Literature would cover English people writing about India and also Indians writing in 

A Survey 

of Anglo Indian Fiction also failed to see the differences among the three categories. 

This confusion existed till Srinivas Iyenger published his works in the name of Indo 

Anglican Literature (1943) and Indians Contribution to English Literature (1945). 

These two works opened doors for contemplating which word should be used to the 

literature produced in this field, but still created doubt among the readers. This skeptic 

tendency was further supported by two other books by Y.V.N. Bhushan namely 

Peacock Flute: An Anthology of Indian Verse Written in English, Moving Foreigners; 

A Collection of Critical Essays by Indians. These works promulgated and noticed 

essays by Indians. These works promulgated and noticed the slight variation in using 

the terms Anglo Indian literature and Indians writing in English. But there is still 

doubt regarding these terms. 

The pioneering efforts of Srinivas Iyenger have created awareness among the 

readers on the existence of Indian English Literature. He has cleared away all the 

doubts of the three categories in his book Indian Writing in English; A Survey of 

Indian Writing  in English and stressed how Indians have adopted their own language 

and style in the field of Indian writing in English. This nomenclature came in to usage 

even by John B. Alphonso in his survey done on Indian writing in 1976.  

 Indian English Literature means the literature originally produced by writers 

from India or by birth or by ancestors or by nationality. Thus the term cannot be 

recognized as a branch of British Literature. It has its own entity because of its form 
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and style. The term has got immense popularity and has gained special status in 

Commonwealth Literature. Though there are controversies in the usage of the term, 

The Sahitya Academy acknowledged the term Indian English Literature recently and 

characterized it as Indian sensitive expression with English. These works have got 

wide acclaim from the enthusiastic commentators in England, America and Africa. 

The views of these commentators can be compared to that of the views expressed by 

Kamala Markandeya in her Possession  

There is a lilt in it, and it seems inevitably to gather to itself a richness 

of colour and texture that is foreign to our more tepid skies. The 

important thing is that it is a language of its own, with its own history, 

its own way of looking at things. (2) 

Among the various genres of literature, Indian English novels have got separate 

in the form of novel. Novel brings out the association of man with the society through 

its imagination, form and its artistic devices. Meenakshi Mukharjee in her book The 

Twice Born Fiction considers Indian Fiction as twice born and the product of two 

parent traditions. She further says, 

If the social and literary conditions which gave rise to the novel in the 

Indian languages also brought forth the Indian novel in English, and if 

a parallel trends can be observed in the Indo-Anglian novel as well as 

in the novels of the regional languages, then we must regard Indo-

Anglian fiction as a branch of Indian fiction rather than of English 

fiction. (33) 

The bulk of Indian faction contains experiments in verse and prose style, and is much 

occupied by non literary impetuses like political and social reforms. Since novel was a 
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new genre in Indian context also, there was delay in bringing its form up to 1920 s in 

India. The other reason was that the writers were not concerned about history. As a 

result of this the first work was in close association to British Raj. Bengal was the first 

place in which it was produced. 

The novel, which deals with the relationship of man with the society, required 

emancipation from the three unities. It was often believed that it cannot be written 

without suspending the unities of time and place. During its infancy, the writers did 

not have direct involvement on the omissions and commissions in the form of novel. 

During its evolution process only this lump was removed. Although Indian English 

Literature evolved in different stages in different regions the first fruit came out in the 

form of historical romance. The total development of novel can be seen in three 

different stages like historical romance, social and Political realism and Psychological 

novels. This is the chronology of the development of Indian English novel.  

The first Indian English Fiction though appeared in 1909, there was a huge 

gap until 1930. In 1930s a series of novels came in to picture. A.S. Panchapakesa 

Baladitya came in to literary scene in 1930. This movement has gained 

The Unveiled Court in 1933.  Baladitya is a 

historical novel but The Unveiled Court is not a historical but has the same fragrance 

of presenting the story of a young princess and court. This kind of subjects is found 

only in Indian English Fiction rather than other languages. The time span for the 

development of Indian fiction in English can be telescoped in to 40 years. 

The second stage in the development of Indian fiction in English is seen 

through the social and political themes. The writers have penned the contemporary 

political issues of 1920s and the atrocities of rural people in the form of superstitions 

and caste. The writers were provoked by the diversities in society and realized the 
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needs of the hour. The freedom moment also captured the attention of the writer and 

Murugan the Tiller (1927) and Kundan, The Patriot (1932) have social and political 

themes. In connection to freedom movement and social reforms writers like Raja Rao 

and Mulk Raj Anand devoted their time in compiling their works. Mulk Raj Anand is 

an ardent of passion for progressivism and Raja Rao for Gandhian Ideology. The first 

and the second phase in the development of Indian English novel can be seen with 

accuracy and its discreteness. 

The third phase in the development of novel cannot be envisaged as it is not 

cropped up properly. Many novelists gave up their attempts in documenting Historical 

and Political movements. They shifted their profundity in self realization of the 

characters. 

During the origin and development of Indian Fiction in English, some 

profound problems were faced by it. Firstly it is trying to produce literature where 

rich literature in different languages is already produced and secondly this fiction uses 

a language which is neither the mother tongue of the authors nor the mother tongue of 

the readers. The novelists also came up against huddles like heterogeneity in the 

backgrounds where the writer has to explain the situations rather than implying. This 

has doubled the task of the novelists. The novelists faced a lot of problems with 

linguist patterns but some of the writers over came it by writing about the urban and 

cosmopolitan cities where many languages are spoken or used without much 

difficulty. Some others writers excelled their art form dealing with the non 

cosmopolitan cities. R.K. Narayan with his imaginary place Malgudi gave a universal 

view to his short stories and novels. To overcome the problem of heterogeneity, some 
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of the writers chose themes and situations which are more or less having the same 

validity. 

The year 1980s witnessed a fresh air in the development of Indian English 

 (1981) created a new land mark in the 

history of Indian English novels and heralded a new era with its fresh insights and 

fertility. This publication has changed the destiny of Indian Novels. This has made a 

tremendous change on the readers of foreign and their outlook on Indian fiction. This 

has won world wide acclaim. This has boosted the morale of young writers from 

Indian to prove their mettle in the art form of fiction. Through this many young 

writers are winning literary awards, prizes, honours and distinctions in competing 

with writers from abroad.  was awarded the Booker Prize and 

also the best of the Booker Prize for twice.  

Earlier to 1980, Indian writers faced a lot of difficulty in finding a foreign 

publisher to publish their works abroad. But now a days Indian novelists are getting 

published abroad with ease because of their experiments in this genre and using 

English language with precision and accuracy. The Indian Diaspora writers in the post 

colonial period proved their mettle in handing English language effectively. The new 

novelists differ from the old novelists by crafting their themes which appeal to the 

readers worldwide. They appeal to the universe and made their novels more 

globalised. Though the writers like R . K . Narayan, Raja Rao and Mulk Raj Anand 

lived in the west for some time, in their works their primary concern was only with 

India. They depicted imagery of India and confirmed their settings to rustic places, 

cities, towns and metropolitan cities in India. But the new novelists go farther than 

this.  
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Vikram Seth, who is known for his verse novel The Golden Gate (1986), sets 

the scene in the USA and introduced all his characters as Americans. In his another 

book noted for music, An Equal Music (1999), the characters are of British and the 

scenes are from Europe. A music critic from Italy noted that no European writer had 

ever shown such knowledge of European classical music nor had any European novel 

before managed to convey to practice music for a living. Joydeep Roy Bhatta

The Gabriel Club. 

Joydeep Roy-Bhattacharya has used Hungary as a setting to portray a vivid 

picture on war in The Gabriel Club. He introduced the characters from mid-Europe. 

The new novelists have used magic realism which is the modern global fictional trend 

and have shown their mastery on magic realism and resemble affinity with Gabriel 

Garcia Marquez and Gunter Grass. They did not take the path of R.K.Narayan and 

Raja Rao. This does not mean that every novelist has taken new path without 

following their predecessors. G.V. Desani's master piece All About H. Hatterr is 

Midnight's Children, with the same mixture of fantasy, comedy, satire, absurdity and 

linguistic experimentation. 

Raja Rao, pioneered  the Indian Fiction in English. The Bubble is a major work 

Little Plays of Mahatma 

Gandhi, Nine Moods of Bharata : Novels of a Pilgrimage and Reflections in a White 

Elephant have violated his  autobiographical elements. R.K. Narayan, Who is famous 

for Malgudi, an imaginary town, has  produced solid results in The Guide and The 

Man-Eater of Malgudi. Of his next four novels like A Tiger for Malgudi ( 1983), 

Talkative Man, The World of Nagaraj and , only the first one 
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draws comparison with his master pieces The Guide and The Man-Eater of Malgudi. 

Critics call the remaining three as Malgudi leftovers.  

among these  writers. Unlike R.K. Narayana, Raja Rao has not written many novels. 

The Chess master and His Moves is a bulky novel of more than 700 pages and is full 

of verbose. As  a result of this it did not receive much attention from the readers. This 

novel also fails to focus on retelling the story like his master piece The Serpent and 

the Rope. No other contemporary writers of the Big trio has added anything 

substantial to his oeuvre. Bhabani Bhattacharya passed away in 1989 and created 

some space to publish works in this genre. Bala Chandra Rajan is fond of criticism 

rather than writing novels. On the other hand other popular writer like G.V. Desani 

has not shown any special interest in writing novels. 

A Passage to India is another land mark in Indian English 

fiction. He is a writer from England but selected India as the best place to select 

protagonists and preferred India as the back ground for his novel. He notices that 

there are some places in Indian which are not affected by western culture in spite of 

its multi  culturalism. This view has enlightened and provoked some of the Indian 

writers in this field. 

Another significant variation in dealing with themes by Indian writers from 

that of western writers is the treatment of relationship between men and women. 

constraints for Indian writers in treatment of love and sex. R.K. Narayan in English in 

India rightly opines that 

man-woman relationship from ours," and it can certainly be demonstrated that marital 

bliss is a more frequent subject in Indian novels than romantic love and also the theme 
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of the eternal triangle, that perennial peg of Western storytellers to hang their novels 

upon, is useless for an Indian writer, our social condition not providing adequate 

facilities for such triangles (The Times of India). As a result of this Indian novelists 

have adopted their own style and trends to cater to the tastes of the readers, keeping in 

view the constraints.  

Unlike western countries, where sexual love and personal fulfillment have 

central focus, Indian writers do not focus on these aspects. Even showing of hero and 

heroine in both the contexts are different. Indian writers follow the classical ideals of 

a god like hero and an obedient and suffering heroine and joint family in this 

patriarchal society. But the westerners have themes of achievement of personal hood, 

individuality and identity. There are various other themes which Indian novelists 

always prefer are faith in socio  cultural life of India, its rituals, its customs, idolatry 

and a faith in the wisdom of a superior man like Guru, Thus getting the blessings from 

the guru always lead them to the path of success rather than depending on imaginary 

powers. 

The pioneers in Indian fiction, especially the first generation writers faced a 

lot of challenges in this field. They encountered some difficulties in choosing what to 

write, what to choose and how to present it. When there is a theme, then find 

difficulty in the mode of its presentation. They are in need of a technique which 

would carry them forward towards presenting the themes and catering them to the 

readers.  In 1930, Raja Rao dissolved this problem, saying that epic mode would be 

the suitable mode for Indian minds. In the epic mode, the author needs to present the 

story in episodic form i.e. episode by episode which would capture the thoughts of 

readers. 
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During the flowering days of Indian English novel the authors are also worried 

about style, diction and narration. Many novelists have adopted first person narration 

technique to feel confident in telling the story. Majority of the novels are 

autobiographical in nature because the theme is quest of self. If the writers want to 

present the inner monologue and outer monologue of the characters they think that 

first person narration gives ample opportunity for the writers. In some other novels 

Indian writers also used omniscient narrative technique to meet the demand and give 

scope for voicing out all the characters in the novel. Indian writers in fiction also gave 

a special status for mythology in novels. There are epics like the Ramayana and the 

Mahabharata in India. These epics gave plenty of opportunities for the writers to use 

myths consciously. Irrespective of the language, the myths are a part and parcel of 

Indian heritage. Introducing the myths in the works gave advantage to the authors to 

triumph over the problem of heterogeneity of Indians. In selecting the myths for the 

 

became the key. Thus Indian fiction in English evolved itself, by selecting alternative 

themes to depict the imagery of India. 

Indian writing in English started like a little stream but gained momentum 

during the course of time. The flowering days differ from the contemporary writing in 

several aspects. It can be traced out by peeping in to the novels from the beginning 

onwards. During the colonial period, the themes are like portraying of Indian culture, 

rustic life and the like. But in pre independence era the writings are influenced by the 

Gandhian Movement. The contemporary writings do not reflect these tendencies but 

are dominated by literary impulses of power politics, culture, historiography, quest for 

identity, neo-colonialism, nation etc., which are fragmented by post colonial and post 

modern approaches.  
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As far as the origin and development of Indian English novel is concerned, the 

first English novel came with the contribution of K.Venkata Ramani and A.S.P.Ayya. 

In its history of development, the year 1930 witnessed high growth with the advent of 

started their career in 1930s, their theme, images and verbose differ from one to 

another. Before they started writing novels, the earlier novels themes were 

imagination and historical romance. This gave the impression to other writers that 

Indian writing consists of only jungles, snakes, snake charmers and jugglers. 

Rabindranath Tagore, R.K. Naryan, Mulk Raj Anand and Raja Rao put their effort to 

annihilate the nation of Indian literature is all about fairy tales and fantasies.  

The Big three introduced realism into their novels by voicing out the suffering 

of Indians during the British rule. Mulk Raj Anand stood apart from his associates 

with his deep faith and love towards nation and dogmas. Though Anand is the oldest 

of the three and belongs to higher caste, he is much influenced by Gandhian 

movement and his philosophies. This has made Anand a freedom fighter in literature. 

By the time Mulk Raj Anand came on to the literary horizon in the nineteen 

thirties, there was political turmoil in India. The freedom movement was in full swing. 

M.K. Gandhi started the Satyagraha Movements against the Britishers in nineteen 

thirty. Then, there was demand for Swaraj and so the Simon commission 

recommended for the three Round Table Conferences to discuss constitutional 

reforms. The entire nation is awakened and moved by the conferences. These things 

led to the passing of the Government of India Act of 1935.  Gandhiji disclosed a new 

movement for amelioration of the untouch

year nineteen thirty six, witnessed elections to the State Assemblies in terms of Indian 
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the 1940s, many other movements like Quit India movement took place to quit the 

Britishers from India. Finally the nation gets freedom from the colonizers in 1947. 

Some of the post independent writers, who started their career after 

Independence, have remained fairly active in this field but none of them has shown 

substantial progress in the aspect of political themes. Manohar Malgonkar in his 

Cactus Country (1992) has got the great opportunity to write a major political novel 

on the Bangladesh Liberation movement. It seems that he did not show the depth of 

the seriousness of the movement and settled for a thrilling narrative of detection and 

spying system. Similarly, in his Delhi 

an ambitious historical chronicle. Instead of showing the history of the great city 

Delhi, Kushwant Singh has shown sexual exploitations, misadventures and his 

propensity for sex which ultimately ruined the central theme history and it is 

ultimately drowned in a sea of semen.  

Singh's next book, The Company of Women (1999), which he wrote when he 

was in his 80s, is also an unabashed chronicle of continued copulation. In 1984, 

twenty-nine years after the publication of Inquilab, K.A. Abbas wrote a sequel to it in 

the name of The World is My Village. This book also shows his flaw of allowing the 

film script writer in him to dictate terms to the novelist.  The City and 

the River (1990) is a powerful allegory on Mrs. Gandhi's notorious Emergency of 

1975, but the narrative is also a fable about the role of evil in human life. Thus the 

novel is entwined with political and existential significance and does not show the 

emergency in detail and depth. 

Chaman Nahal, the outstanding writer of 1970s, wrote his masterpiece Azadi 

(1975) to portray the tyranny of Partition and its bitter consequences. Then he worked 

out on an ambitious trilogy dealing with Indian history during three decades before 
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India got Independence. The Crown and the Loincloth (1981), The Salt of Life (1990) 

and The Triumph of the Tricolour (1993), together with the earlier Azadi, form the 

He recurrently shows the public world of political personages and the private universe 

of Punjabi characters which do not blend perfectly to form a seamless whole. 

With the arrival of the new novelist Salman Rushdie, a fresh wind is blown on 

the field of Indian English Novel.  He started his career with a new bang and fresh 

energy with his first novel, Midnight's Children (1981). This is the most outstanding 

novel of this period. It is a multifaceted narrative. It is a buildings roman, a topical 

satire, a picaresque comedy, a stylistic experiment, a surrealist fantasy, a political and 

existential allegory with its fresh look. The political allegory in Midnight's Children 

concerns with India and Pakistan. The same kind of political allegory is seen on the 

two counties born at the same time, is the subject of Shame (1983). Salman Rushdie 

describes it as a sort of modern fairy tale. The narrative in Shame is an exciting blend 

of the natural and the supernatural elements, political allegory and ethical 

implications. 

Rushdie once again succeeded with his allegorical technique in Haroun and 

the Sea of Stories (1990) to depict the problems existing today especially in Indian 

 Haroun and the Sea of Stories is 

not encumbered by political baggage. It is a fable about the liberty of the creative 

imagination. This subject became the need of the hour for Rushdie then, as he had just 

been sentenced to the death penalty by fanatical Muslim clerics for the alleged 

blasphemy in his earlier novel, The Satanic Verses (1988). Here, Rushdie's Magic 

Realism technique is far less successful, because instead of concentrating on the 

complex issues he concentrated on the nature of Good and Evil.  
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The master narrative technique Magic Realism has now become a routine 

gesture rather than a purposeful strategy for Rushdie which seeds can be clearly seen 

from The Moor's Last Sigh (1995), where the parallel between the Indian protagonist 

and the last Moorish king of Spain appears to be rather contrived. The Ground 

Beneath Her Feet (1999), Rushdie's last novel of the twentieth century is about myth, 

love, surrealism but fails to get wide acclaim readership. This story of romantic love 

seems to be not convincing. 

As Rushdie has gained immense popularity with his narrative technique, many 

new Indian novelists also experimented magic realism in their novels but only a few 

novelists 

piece The Great Indian Novel. This is the first novel of Tharoor, published in 1989. 

The novelist has presented similar characters and the events of the Mahabharata story 

and major political figures and events in modern India. Here Tharoor has succeeded in 

using the narrative device i.e. magic realism. 

Presenting history, longing for the past and searching for roots have became 

n The Memory of 

Elephants, presented a young Parsi scientist, who is nostalgic and expresses feelings 

throughout the novel. The protagonist of the novel, by a curious accident, re-lived the 

past for the sake of his family and his entire race. Ranjit Lal is fond of fables. In his 

The Crow Chronicles which is written in 1996 is a powerful animal fable. Though the 

Animal 

Farm, the novelist boldly offered pungent political satire to the readers. He has given 

fancy dress to his book to show the venal political scenes in India. 

In the history of India the first half of 1970s was a period of transition in 

connection to politics. There was a war with the neighbor country Pakistan and the 
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nuclear atomic implosion in 1974. The next ten years, the young democratic and 

secular nation faced another problem with the abrupt changes and calamities in the 

politics. The nation fairly accepts the challenge of the political havoc. The first shock 

to the nation is the declaration of emergency in the year 1975. As per the constitution 

the outcome of the emergency is suspension of fundamental rights. This is a fatal 

blow to the belief in democracy which is reciprocated effectively by defeating the 

initiators of emergency in the successive elections. This also results the downfall of 

government.  

In the next two decades again there was political unrest and strife in India. The 

country confronts two traumatic events like, the assassination of two prominent 

leaders Indira Gandhi in 1984 and her son Rajeev Gandhi in 1991. Again towards the 

end of the decade India fights another war with its enemy Pakistan, now in the 

Khargil sector in which India propels the invaders. This progress is achieved even 

though there is scarcity of infrastructure and a continuous drain of scientific talent. 

But Indians also established their position even in abroad by winning remarkable 

success in different fields. During the early 1990s, the Indian economy also has 

undergone a tremendous change. It is owing to the liberalization policies introduced 

by P.V Narasimharao. As a consequence of this, India seems to be on the threshold of 

a new era of economic development.  

This does not give the guarantee that everything is smooth in the nation. India 

also witnesses some bitter gross failures in several fields. There are some of the things 

which are preventing India to become a developed nation. Even though some reforms 

are introduced in economics, the gruesome realities of the debt position of India are 
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disfigurement is in the fluctuation of the Indian economy which is in the form of 

black money. Another major problem is corruption, which has joined the hands of the 

increasing black money. This stigma also hinders the progress of nation, which is 

devastatingly enjoyed in the fields of public administration, business and also politics. 

Paradoxically Dr. Johnson calls the patriotism as "the last refuge of a scoundrel." In 

India, today, corruption has become the care of address of politicians who buy the 

votes, capture polling booths and change the parties according to their wish. The poet 

and once a member of the parliament, Harindranath Chattopadhyaya describes the 

politicians in the Indian power house as "The whiter their caps are, the blacker are 

 

Another factor that counteracting the development of the nation is the fast 

growing of population in spite of the persistent determined family planning for fifty 

years in the nation.  Caste system is another existing demon even today. This caste 

system, a defining discourse forming the hierarchical order in the society is still 

persistent and prevalent. The Dalits who have no chance to voice their anguish, their 

reformation is still in a state of bull walk. In spite of the repeated solicits of B.R. 

Ambedkar, M.K.Gandhi etc  for the abolishment of social evils and the hierarchical 

order in the society, this system is still prevailing. It is transparent that only a small-

scale percent of people are facilitated by the reservations and the employment, 

provided by the government. There are still some places in India where the Dalits, are 

adversely treated. 

Religious intolerance has become another major hurdle to India. India has seen 

a series of communal riots and the clashes between Hindus and the Muslims. The 

demolition of Babri Masjid in Ayodhya on 6 December 1992 has raised the 

frightenin
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pluralism and the secular policy of the constitution of India. This is another 

threatening challenge that the nation confronts today. Another most disturbing thing 

in India especially in the urban places is the disintegration of the traditional joint 

family in. The joint family system in India is a great strength to the nation in spite of 

the determined well known limitations adhering to the system. In the place of the 

traditional jo

between the people. Thus the concept of the joint family, which acts as a back bone in 

family. 

In the periphery of Indian culture another serious problem is the disintegration 

of the values and ethical code among the people. It is viewed that Indian values are 

mainly concentrated in the middle class people. This notion comes as the other 

classes, like the upper class and the lower class are mainly scheduled in engrossing 

themselves in their pleasures and the problems of sheer survival respectively than to 

care for their values. Values such as honesty, truth, industry, integrity, brotherhood, 

dedication which forms the highest ethical code and virtues, are at its best be seen 

among middle class people. But the so called modernized middle class today in the 

words of M.K Naik, aims at "Success at all costs, money at all costs, luxury at all 

costs." (15). They have also become materialistic as a result of this there is a great 

heritage.  

It is a great opportunity to the Indian creative minds on which these 

developments in various areas had an impact and facilitates them to shape their metal 

in the literature. Unfortunately there is no Indian who can speak about the literature 

authoritatively in all Indian languages. Though many developments took place in the 
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Indian literature, there is a missing of some full-fledged developments. The best 

example is the raise of the Dalit literary movement in Maharashtra in the 1970s and 

spread to the neighboring states like Karnataka, Tamil Nadu and Andhra Pradesh. It is 

a remarkable breakthrough in the Indian English literature. Through this one can 

easily notice that the new trends can easily influence and adopt the new changes 

taking place in the nation when compared to the other trends in other literatures. This 

is imminent because the Indian English literature is itself globalised and can easily 

cope with the nation which is in a swing of globalization and its respective progress. 

The most significant contribution to Indian English literature is drawn from 

Diaspora writers.  The most significant pioneers and leaders of Indian English fiction 

period. The era of rapid development of this field is through the diasporans who live 

chiefly in the west and use English almost as a mother tongue. The diasporans are 

subjected to the modern movements in literature like post colonialism, magic realism 

and post modernism. This exposure of the diasporans to the modern literary 

movements enables them in giving a new dimension with novel form and shape to the 

Indian fiction.  

Though they live in west they do not forget their roots and mother country. By 

living in the west they use their experience and exposure in creating the art form. 

They thought that fiction is the best genre to give form and shape to their ideas. It is in 

 came out. With its 

immense popularity, the most significant aspect the spirit of this new era is to its best 

reflected in the genre novel, when compared to other genres of literature like poetry, 

prose and drama. The most substantial and prolific contribution in this era comes from 

the fiction. As Edward Sa
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the freeing of the colonies after World War II generated a great deal of interest in the 

traditional orient first and the new ways in which it could be approached and 

understood, in the light of its changed relationship with the West ( 26) 

The novels published in 1980s have a special interest in rejuvenation of the 

British Raj. Majority of the novels are engaged with the themes of nostalgia and 

longing for the past. There is a special focus on women and other marginalized 

sections. As a result of this, this era witnessed a tremendous growth in the field of 

post-colonial studies. It gave birth to new coinages and new studies on gender 

inequality, black people, ethnicity and complexion. A deep focus is laid on these areas 

with the approaches like post  colonialism and post- modernism. Indian novelists 

have concerned much about the post-colonial themes like quest for identity, isolation, 

alienation, nationality and existentialism.  

The last decade of 20thcentury, India witnessed political turbulence. There was 

insecurity feeling among the minorities such as Muslims, Christians and Dalits 

because of the political intrigues in the country. This gave abundant opportunity for 

the writers to fill the pages with political themes. The term third world is vibrant and 

got wide fame in public. The literary festival of India in England got huge success and 

encouraged Indian writers to take part in it. The writers have shown primary attention 

on post-empire Britain. T Raj Quarter, whose work is 

telecast as a serial on the television. This has created a platform for the young talented 

writers to excel themselves with different techniques. This is a good sign for writers 

of Indian English literature to bring fresh perspectives as their works are readily 

accepted by the western publishers.  

1980s started a new era in Indian English literature because the new writers 

took a new path and withered from the twilight of the old masters. Most of the writers 
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are Diasporas. As a consequence of this, they at first are aware of where they were 

born and brought up and their life experience with their mother country. They 

experienced life of the colonial period and post-colonial period. It has become a tool 

for them and their conscious is the most resourceful part to pen their craft. They have 

become adept in using Indian idioms with their typical Indian aptitude for languages. 

Indian English novelists today are confident enough to tackle the language and no 

need to give an annotated appendage of words with explanation of meanings in their 

works. In this way the new novelists are far exceeded to their predecessors. Thus now 

towards the dogmas, R.K. Narayan

metaphysical musings in the contemporary writings.  

The contemporary writers are excited in presenting fantasy, absurdity, 

comedy, satire and linguistic pyrotechnics which are the modern forms in the post-

colonial and post-

art All About H.Hatterr. His themes are widely used and promulgated by the 

contemporary writers after the birth of the term magic realism. According to some of 

Literature comes from one book by Mark Twain 

called Huckleberry Finn 

-large-for-

 

The new novelists have achieved another land mark in presenting their themes 

more globalised in their fiction. This spectacle of globalizing the themes differs from 

that of the old masters in many ways. It can be seen in the works of the Big Three that 

there is a slight migration to the west in the story but their primary focus is being laid 
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on their mother land. The young generation writers are a step ahead comparing with 

the older. The best examples can be seen in Vikram Seth's The Golden Gate where the 

setting is entirely in America in 1980s and also the characters like John Brown, Janet 

Hayakawa, Elizabeth Dorati etc. are Americans. The same case can also be seen in his 

popular novel An Equal Music, where the scenes shifts from England to Austria and 

Austria to Italy. It is a powerful and deeply romantic tale of two gifted musicians 

Michael Holme a violinist and Julia McNicholl a pianist. In Rushdie's The Moor's 

Last Sigh, the ending of the novel takes place in a lonely tower room of a fortress in 

an Andalusian village in Spain. Thus the young novelists are cosmopolitans or the 

citizens of the world, in spite of the fact that they maintain tight connections with their 

motherland. 

During the last two decades of 20 century, Indian English literature takes a 

new frame and model with collaboration of not only the male writers but also with 

women novelists. Indian women writers have earned fame for female subjectivity and 

their novels depict their quest identity.  Traditionally, it was conceived that women do 

not have the equal exposure with that of men. One factor that exemplifies to this bias 

is the fact that most of the women writers write about the enclosed domestic space, 

domestic life and their experience within it. Thus their writings were underestimated 

due to patriarchal assumptions about the superior worth of male experience. An 

frustrated housewife. This subject matter is considered to be superficial and 

overflowing compared to the description of the suppressed and oppressed lives of 

women belonging to the lower classes that are found in many regional languages in 

India. 
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Writers like Nayantara Sahgal and Rama Mehta are concerned about feminist 

themes in their works. On the other hand writers like Kamala Das, Anita Nair and 

Susan Viswanathan keenly focused on regional novel themes like social relations, 

customs, language, dialects and culture. The writings of Kamala Markandaya and 

Anita Desai are engrossed with the rich heritage of Indian cultures and its traditional 

values. India became a popular literary nation during the last decade of 20 century as 

a number of women writers made started their career in this era. These new novelists 

are concerned much about realism and existentialism. Novelists like Suniti Namjoshi, 

Chitra Banerjee Divakaruni, and Anuradha Marwah Roy have made their novels more 

realistic.  

There are a number of popular women writers in the field of fiction and the  

list comprises names such as Jhumpa Lahiri , Indira Goswami,  Bharati Mukharjee, 

Nergis Dalal, Arundhati Roy, Krishna Sobti, Dina Mehta, Malati Chendur, Gauri 

Deshpande, Namita Gokhale, Ruth Jhabvala, Shobha De, Githa Hariharan and the 

like. They are are well aware of the moden trends and are best known for application 

and blend of contemporary approach in their novels. Most of these female novelists 

are bold in expressing their views which are reflected in their novels. In this 

connection novelists like Namita Gokhale or Shobha De are really candid, fair and 

call a spade a 

resembles like an outburst of reservations, impurity and adulteration. It has opened 

new gates for intellectuals to accept women are no more inferior in writing and there 

is no question of undervaluing the expressions of women. 

Women writers presented the problems of women in a skillful way. They do 

not even hesitate to attack on men with harsh criticism. Thus they viewed the 

problems of women not only locally but also globally. Their writings on women offer 
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an in-depth analysis and a glimpse of the unexplored female psyche, which has no 

openness. Their novels made realizing the present age women that have they are is not 

helpless and are not dependent. They feel that they are not simply confined to 

household works. Woman is as equally competent as a man. Today, a woman has also 

become a direct money earner.  

The Indian women authors depicted the plight of modern women and how do 

they think on different lines in the modern era. It contains truths which are not further 

questioned. The new novelists in their works examined and scrutinized the feminine 

subjectivity and apply the theme that ranges from childhood to complete womanhood. 

Though the term feminism is a broad area to be painted in the works, they succeeded 

in promulgating main objectives of it. They became the propagators of feminism in all 

aspects. They viewed feminism as tool to put an end to the sufferings of women 

which they bear in silence.  

Both men and women writings have the same concerns and their themes are 

also much in common. Women writers also confidently tackled the new techniques in 

earned fame along with men as the fiction has received increasing attention globally.  

Arundhati Roy, like Vikram Seth, has got equal royalties and media attention. The 

prolific writers made significant contribution in the field of new fiction. The awesome 

and astonishing thing that can be taken into account today is that every novel 

produced by the Indian writers is given special attention and they are receiving many 

prizes and awards. Besides this another motivating factor to the Indian writers today is 

that the western publishers are coming forward to publish the novels which were a 

herculean task earlier.  
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The expansion of globalization on one hand and on the other the deep hidden 

themes in Indian English novels have depicted the image of India of history, culture 

and politics. This can be seen as an external view of the themes of contemporary 

writers in their works starting from Salman Rushdie, who is the pioneer of Indian 

English fiction of the new era in the post colonial period. Born in Bombay a 

metropolitan city in India, Salman Rushdie is exposed to two diverse cultures from his 

childhood onwards. As a result of this he imbibed both cultures which gave him 

confidence and influenced him to start his career as a novelist. He gave an everlasting 

impression and became a prolific writer in this field because of the diversity of 

cultures in India. The theme of expatriation is one of the recurrent themes of 

With this notable theme, he even influenced and prompted other writers to compile 

books in third world literature. Though Rushdie started his career with his first book 

Grimus in 1979 but became a world renowned author with  Children  

(1981). 

Salman Rushdie is an experimentalist, satirist and a versatile writer. These 

characteristic features can be easily seen in his , in which he 

experimented with the narrative device magic realism.  Though Salman Rushdie is a 

Muslim by faith, he has himself said, "My writings and thoughts have been deeply 

influenced by Hindu myths and attitudes as Muslim ones" (Imaginary Homelands, 

404). It might be his hyper-active imagination that must have captured his attention 

towards surrealism, and its modern cousin, magic realism.  

ildren narrates the status quo of India 

after its independence through the voice and family of Saleem Sinai, a child born on 

midnight August 15 of 1947. It was a momentous birth because the children who were 
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born on the day were gifted with special powers. With his magic realism and 

political and social history through the eyes of Saleem. The History of India provided 

Rushdie with the backdrop to develop motifs exploring the complexities of themes 

like identity, migration, politics, and love. Through these devices he painted a realistic 

picture of life. 

Some of the contemporary writers also experimented with the combination of 

satire and romance in their novels which happens to be one of the important 

characteristics of epic narratives in the late 20th century. The conflict between the 

Hindus and the Muslims during the post independence is the major subject in some of 

the novels. In addition to this novelists have dealt with the new postmodern issues like 

bisexuality or gay. This type of treatment can be found in the works of Vikram Seth. 

Thus the novelists are very conspicuous and aware of the new social problems in the 

globalization period.  

Amitav Ghosh, another influential diaspora writer, was born in Bengal. It is 

the place where renaissance moment was started and has cropped many literary giants 

lieutenant colonel and worked for military in different countries. It is due to this, 

Ghosh grew up in India, Srilanka, Iran and East Pakistan (now Bangladesh). The 

concomitance with different countries of Asian continent helped him to understand 

and imbibe different cultures of Asia. As a consequence of this in almost all the major 

works of him, he never misses the chance to present the predicament and tight corners 

of migration and its effects.  

Amitav Ghosh did his schooling at Doon school in Dehra Dun. He completed 

educational institute in New Delhi. There 
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he has seen it as characterized by a nationalist self-confidence which has influenced 

then he pursued post graduation in Sociology from the University of Delhi in 1978. 

He went to St.Edmund Hall, Oxford to do postgraduate work and in 1979 obtained a 

diploma in Arabic from the institute of Bourguiba des Langues Vivantes, in Tunis, 

Tunisia. In 1980 he went to Egypt to do field work for his doctoral research under the 

auspices of the Faculty of Arts, University of Alexandria. He was awarded his oxford 

and Social Organization of an Egyptian Village 

experience in the Egyptian village as a researcher has brought him to write In An 

Antique land.  

Amitav Ghosh wrote fiction, Non-fiction and also Essays. He won many 

awards for his works. His writings have received number of awards. He was much 

influenced by the contemporary events in politics. During his childhood, Ghosh 

witnessed himself communal riots and other violent incidents like the separatist 

violence in the Punjab, attack on the Sikh temple of Amritsar, the assassination of 

Prime Minister India Gandhi and the following riots. These incidents influenced him a 

lot and at once he declares it while writing The Ghosts of Mrs. Gandhi, The Imam and 

the Indian nt to my 

development as a writer  (46).  

themes. His works are the testimonies for his diverse knowledge, empiricism and 

creativeness. Ghosh moves beyond from the traditional themes and forms of writing 

Indian novels and painted his thoughts in a new way with novel forms and themes. 

That is why his works create a strong impression and give an everlasting impression 
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on the mind of the readers. As a Diaspora writer, he presented the exile form of life 

and the suffering of migration in a conspicuous way. The theme of displacement is the 

recurrent theme in his novels. 

Amitav Ghosh is an anthropologist, sociologist, journalist, novelist, essayist, 

travel-writer, teacher and slip in and out of these veiled categories with admirable 

aplomb. In one of the Interviews (Gosh on Caswell 2004), Ghosh was asked to answer 

the question to what extent his background as a journalist, historian and an 

anthropologist has affected his work, and whether his novels are entirely a work of 

fiction,  

For me, the value of the novel, as a form, is that it is able to 

incorporate elements of every aspect of life  history, natural history, 

rhetoric, politics, beliefs, religion, family, love, sexuality. As I see it, 

the novel is a meta-form that transcends the boundaries that 

circumscribe other kinds of writing, rendering meaningless the usual 

work a day distinctions between historian, journalist, anthropologist, 

etc.  

Amitav Ghosh is one of the most cosmopolitan of contemporary Indian English 

writers. His significance has its roots in his cosmopolitanism, for he is a writer who 

travels and re-maps the world drawing connections across the boundaries of modern 

nation states. It is this creative engagement with historical and political realities and 

truths, it is in his clear headed erasure and redrawing of cultural and political lines that 

divide and unite that Amitav Ghosh finds his mission as a writer.  

Amitav Ghosh published his first novel The Circle of Reason in 1986. The 

Circle of Reason is recognized as the first important novel produced by an Indian after 



36 

 

 

Stretching from a remote villae in Bengal to the 

shores of the Mediterranean, this is a neatly sculpted work of a master craftsman. It 

marks a break from the traditional themes of the Indian English novel and the from 

and structure of the well made novel.  In Magic and irony as principles of structure: A 

Reading of The circle of Reason.  K. Damodar Rao shows how the immediacy of 

experience of the reality is conveyed to the readers by a medley of devices: ironic 

mode of narration, recreating a magical world, and an uninhibited exhibition of 

narcissistic tendencies.  

The Shadow Lines (1988) 

which is also a roller-coaster ride through the currents of history. The novel covers a 

family spread over Dhaka, Calcutta and London. The story starts with a passage of 

England with her husband and her son The Shadow, 3). In the first section of 

of war was gained by the adolescent story-teller not from books but from the 

experiences of his uncle who exercised an indelible impression on him.  The uncle 

 

subcontinent, mainly to Calcutta and Dhaka where he tries to find the meaning of 

political freedom. Indian nationalism, which was the chief weapon of the freedom 

fighters in their struggle against the British rules changed its meaning after the 

partition and tended to exclude people on the other side of the border. Communal 

frenzy, violence and destruction are the obsession now. Ghosh brings out the futility 
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of drawing lines across a nation to form two nations. The novel rejects the very 

concept of partition. The implication of the story is the need for co-existence and 

strong humanitarian ties across cultures, overlooking personal, regional and political 

considerations 

In An Antique Land (1992) mainly deals with three major themes (i) the 

novelists search for the life of Ben Yiju, a jewish merchant originally from Tunisia, 

and his Indian slave Bomma, native of Tulunad, (ii) his deep and penetrating insight 

into the cultural and social development of Egypt from the crusades to operation 

Desert Storm and (iii) his dreams and aspirations of ordinary human  beings and the 

effect of political and historical changes on their lives. Basing on the three themes, he 

successfully creates a unified story. Actually the tale is narrated in the third person 

and is divided into six sections: Prologue, Lataifa, Nashawy, Mangalore, Going Back 

and Epilogue. The reader too travels to each of these places in these sections along 

and tracing of slave Bomma, go hand in hand throughout the novel. Within these 

sections each sub-

visit to Cairo to do his research. The reader is listening to two tales simultaneously. It 

will not be an exaggeration if one says that the reader goes through the whole process 

of research in anthropology as Ghosh puts his research data in the form of tale.  

In The Calcutta Chromosome (1998), Ghosh makes a unique experiment by 

combining various themes and techniques. In this novel, Ghosh colours the issue of 

the malarial fever with mysticism and mystery, supernatural and superstition, calling 

it the theory of science and counter science. The Calcutta Chromosome  is a medical 

thriller but Ghosh looks in the direction of magic, conspiracy and silence to overturn 

the logic of Euro
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brain teaser undermining conceptual certainties and read the world as a mighty 

conundrum, where questions and problems are given conjectural answers.  

about material fever, the novelist presents the super natural power of Mangala, an 

assistant to D.D Cunningham. She is portrayed as a goddess  like figure who had 

found a so-called cure for syphilis but has also acquired knowledge of transcending 

life beyond life. The two parallel events are described: Mangala sometime in 1893 

performs certain rituals. A similar event takes place in 1995. It is Sonali who goes 

looking for Romen Halder to the old house at Robinson street which Romen had 

shown her, where the body on which the rituals are performed is that of Romen 

Halder and the women is Mrs. Aratountain who does not speak Bangali. Roman 

Halder who was to meet Sonali that evening disappears inexplicably. The novelist 

events separated by hundred years add to the mystification of the plot in the novel.  

The Glass Palace (2000) is a historical novel. As the title indicates, the novel 

opens with the distant roar of the British Cannons and the consequent plundering of 

the fort, Mandalay, where the royal family lived. This is basically a book about 

European greed and the cruelty of colonization. It is an intricate novel that covers 

almost three generations. It has many driving ideas. The British came to rich lands 

like India and Burma with an insatiable greed and drained them of all resources. The 

royal families suffered most. The kings and queens were reduced to puppets. With the 

end of the royal way of life, a whole idea of sumptuousness died. Luxury, 

connoisseurship and abundance ended. An alluring face of human existence was 
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damaged. The ruthless cutting of jungles through systemized, mechanical ways feels 

so cruel.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


