
 

 

CHAPTER  II 

THE 

BEGINNINGS 

 

 

 

 

 





15 
 

stories were as long as 20 to 30 pages they were also treated as the short novel. 

In the late 18th century and early 19th century the novella has been groomed as 

a separate genre.   

2.3 ROMANTIC REALISM 

Balzac’s The Purse a highly enterprising tale, very well narrated brings 

together the qualities of a short story and the novella but fails to emerge as an 

example of the new genre.  Of a medium length, it should be classified as a 

novella but its narrative style and plot remain that of a short story.  

  Similarly, Dickens’ Dr.Mannette’s Ms is an adventure story in the 

Dumas style with a lot of intrigue ----- combines the aspects of the two genres.  

The novella is conspicuous by the absence of subplots, lengthy conversations 

etc.  

Balzac’s stories attempt at “the peculiar singleness of effect”. His 

stories have some of the features that his novels have and he was the first 

novelist who introduced social realism where the milieu plays a significant 

role. While social milieu in England and France largely remained the same in 

the novels of almost all the novelists of that period (19th century) it is in the 

works of  Russian writers like Gogol, Turgenev, Tolstoy, Dostoevsky and 

Chekov that we come across a wide degree of variants and the milieu gives the 

work of a particular author a certain aura of  that  period. Particularly 

impressive in this area are the works of Turgenev and Chekov.  
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2.4 EDGAR ALLAN POE & THE HORROR TALE 

   In the pioneering stages of the development of the short story, Poe has 

popularized the horror story and the ghost tales while Hawthorne introduced 

stories which have complex themes with psychological and moral layers of 

meaning. While most of the other writers concentrated in the narration of what   

has happened, Hawthorne gave specific attention to how and why the 

characters thought or behaved the way they did. Hence, a very important part 

of the short story, the motif or the leit-motif got introduced as early as the 19th 

century. Among the four major writers of this period only Poe can be named 

as a short story specialist though Dickens too produced a number of stories 

which are essentially different from the novel and had a distinct pace of 

storytelling which ideally suited the short story.   Hawthorne has given equal 

importance to his novels and the short story. The other two ---- Balzac and 

Dickens, though they wrote a good number of stories, they are considered two 

major novelists of the 19th century.  Though Dickens did not take his 

Christmas stories seriously and considered them only as gap fillers, many of 

his stories were received well by the public. Balzac’s Droll Stories are 

adaptations of Boccaccio’s Decameron but they contain also his keen 

observation of the social and economic norms prevailing in the French society 

of his times. 

  The short stories of this period (1820-1850) show the social influence 

of the period and are also mainly influenced by the Industrial Revolution 

which has just started replacing or sometimes uprooting  the norms and 
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traditions of the earlier period.The effects of machination and dehumanization 

as mentioned by Carlyle in his epoch-making essay have already brought a 

wave of alienation and there emerged a need for a new alternative identity. 

The human idealism of the earlier period has given way to a new utilitarianism 

which has underlined the ethics and ethos of a new world. The four prominent 

writers of the period have popularized what is known as romantic realism 

where they retained some Gothic influences but also brought forth a new 

element of emotional realism. Particularly Dickens and Balzac, two of world’s 

most talented and versatile novelists with a huge body of work have brought a 

number of techniques of the novel into the new genre. Great masters of theme, 

plot and characterization, they have created literary works whose characters 

have become household words. Particularly impressive is the series of novels 

and stories where characters keep coming back in different situations and 

places over a period of time. This creates a sense of wider reality--- when we 

meet different people who play a part in the lives of the. protagonists --- but 

they also have an existence beyond the page and volume of a piece of fiction. 

Such extensive though a little uncouth milieu we come across in the works of 

Balzac and Dickens may be considered a precursor of the sophisticated 

variants of the milieu to be found in the works of masters like Turgenev, 

Chekov, Maupassant and Narayan. The characters of Balzac, for instance, are 

created over three generations and make an impression that they are part of a 

social reality. Though neither of these two writers can be considered a master 

of the short story, they have made a substantial contribution in establishing the 
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short story as a distinct genre and popularizing it as Dickens’ Christmas Carol 

had done. Obviously some traditionalists and religious bodies raised some 

objections which were silenced by none other than his great literary rival, 

Thackeray, who wrote: “Who can listen to objections regarding such a book as 

this! It seems to me a national benefit, and to every woman and man who 

reads it a personal kindness.” (Waters 73).  

Works like Christmas carol and Hawthorne’s The Birthmark, Balzac’s 

The Purse may not be great examples of the art of the short story. But they 

contribute immensely in laying a foundation and in popularizing a new genre 

and in exploring the wide range and scope for this art form.However they also 

brought the general belief that the short story is a shorter version of the novel 

and shares a number of things like pace, theme and characterization. 

Balzac is often called the grandfather of realism, though his name is 

not included in any of the realist schools, he exerted an immense influence on 

every practitioner of fiction in European literature. His Comedie Humaine 

modeled after Dante’s Divine Comedy spans a few generations of the French 

society with characters drawn from all sections of the Post-Napoleon France. 

Of equal importance is the body of work created by Charles Dickens the great 

Victorian novelist of world class who has brought London on to the world 

stage with memorable characters like Sam Weller, Micawber, Peggoty,   

Artful Dodger, and Mr. Squeers to name just a few. 
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2.5 NATHANIEL HAWTHORNE: THE PSYCHOLOGICAL ASPECT 

Hawthorne’s stories are simple and straight and concentrate on one 

critical point of interest which is developed with utmost care and focus. The 

narrative style is uncumbersome and there are not any distractions which 

hamper the attention of a reader. The Birth Mark is a perfect example of all 

that Poe theorizes in his brilliant treatise on the art of the short story. However, 

Hawthorne happens to be the first short story writer who probed the moral and 

psychological aspects of his characters. He achieves his effects mainly through 

suggestion and ironic juxtaposition of the conflicting motives and actions. 

There is an element of the mysterious and ambiguous in the settings and a 

touch of the Gothic. As the story progresses it leads towards the climax and 

we almost know that the quack for all his braggadocio will not be able to cure 

the scar on Georgiana’s face. It is the attitude of the self-styled doctor that 

shocks us----- and the disgust and impatience which he makes no attempt to 

hide from the miserable woman and the agony he inflicts upon her so 

deliberately whenever he sees the scar on her face ---- and his obsession to 

cure it through alchemy. At the end of the story when Georgiana dies--- it is an 

anti-climax and the whole thing passes without much attention. It is just 

another of his foolhardy experiments which has failed—and Hawthorne very 

subtly prepares the reader for the inevitable by the slight overtones of a farce. 

The reader also gets an inkling of the essential vanity, ego and inefficiency of 

the fake scientist. The hero sounds like a poor man’s Dr.Faustus--- and it is 

conveyed by a slight hint from the manner he talks with the assistant. The 
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tragedy of the unfortunate woman is underplayed --- so that the main theme of 

the story --- the horribly selfish and shockingly foolish attitude of a person 

carried away by his own narcissist image --- which appears in the foreground 

while the anguish and the injustice done to Georgiana remains in the 

background. It is here that Hawthorne shows a departure from the general 

technique followed by the other writers of  the short story of that period and 

anticipates the more refined and sophisticated use of persona by writers like 

Maupassant, Chekov  and Turgenev , the great masters of understatement. 

Another strong feature of the story is the choice of point-of-view by 

Hawthorne who makes Aylmer tell the story instead of Georgiana, thereby 

foreclosing any chances of the aggrieved woman winning the casual reader’s 

sympathy. Thus Hawthorne actually destabilizes the theme by creating a form 

of ennui and a sense of indifference in Georgiana’s mind so that she loses all 

will to fight and resigns herself to fate. Behind all the melodramatic and 

overstated actions of the self-declared science man, the reader is made aware 

of the more serious human concern of the beautifully unstated theme .It is here 

that Hawthorne scores over the other three writers and brings in an element of 

psychological realism and ethical evaluation to be found in the later works of 

the Russian masters of fiction. It is this distinction that makes his work stand 

out from that of the other writers of his time and anticipates the much 

acclaimed work of Maupassant, Turgenev and Chekov (1860-1890). Like 

these three writers, Hawthorne too depends on the unsaid and the unstated 

part of his story to convey the essence of the theme. Hawthorne ensures that 
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the real theme --- the moral, human and psychological points of view emerge 

clearly and we see the futility of trying to remove the birthmark which is not 

too ugly, if first of all we lead ourselves into thinking it ugly. The only folly is 

mistaking the birthmark for a scar. Added to these is the third folly of 

believing that the yet to be developed field of science can provide a solution. 

Hawthorne’s story presents a parallel theme ---- the ironic parallelism of 

science as a pragmatic tool in the hands of a few progressive thinkers---but 

also a vanity, a scholastic frenzy and a vehicle of self-glorification and abject 

fulfillment of the horribly narrow goals of a few thoughtless and callous 

individuals. All this Hawthorne makes his single point of focus and the result 

is a story of true class and tragic dimension. 

In Rappaccini’s Daughter Hawthorne has a similar theme of a scientist 

attempting to create a new world where his potions will be all powerful and 

challenge God’s creations and mock at them by subjecting them to the 

influence of his potions and perfumes. In the fervor of his ambition he 

sacrifices everything including his own daughter Beatrice, whom he uses as an 

agent and a decoy to attract innocent victims like Giovanni. At the end of the 

story Rapaccinni announces to his daughter that she and Giovanni will be 

happy for ever as they can enjoy their life but destroy all the others who come 

in contact with them. But the daughter rejects her father’s offer saying “I 

would fain have been loved than feared.” For her death is a kind of release 

from the prison of worldly selfishness and triumph her father had built around 

her. Though the theme is quite an old one used in Dr.Faustus by Marlowe---- 
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Hawthorne’s story makes a very significant point--- he takes an ethical stand--

- that whatever the benefits of the gift of scientific invention, man should 

equally care for his emotional being and when a choice arises it would rather 

be the latter. The results or gains may not be spectacular but the attitude has a 

great quality of preservation. If man can preserve his emotional being the rest 

of them would follow in their due course. Rapaccinni’s Daughter   rates better 

than The Birthmark as it not only concentrates on a single point of focus but it 

also provides a resolution to the ethical dilemma raised in the story.It is this 

clear moral vision coupled with the emotional aspects of the characters that he 

creates that put him in a different league and clearly ahead of the short story 

writers of the early period. He is the only one who has a different narrative 

style which is nearer to the novel than the short story.  

2.6 DICKENS & BALZAC :    ROMANTIC REALISM 

Dickens and Balzac, in contrast, have narrative methods which do not 

have long descriptions. While a majority of Balzac’s stories are comic, 

depending on drama rather than descriptions, Dickens’s   stories have a plot 

that sets a series of incidents in sequence that leaves far less scope for 

descriptions. Hence, it may be inferred that Dickens has made attempts to 

adapt to the demands of the new genre. In Dr.Mannette’s MS Dickens 

anticipates the story telling pace of a Maupassant. The story set in 18th century 

France is told with breath-taking pace and simplicity with brief narrative 

passages that give selective information about the characters .He brings in the  

class struggle, and the exploitation of the common peasants by members of the 
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Aristocratic classes--- a common theme in the works of Maupassant, 

Turgenev, and Chekov. Though Dickens does not make an open statement 

against the aristocrats his narrative style and presentation of the theme impel 

the reader towards that stand. It may be noted that Dickens also has a 

`repertoire of points-of-view that range between hilarious comedy, gentle 

humor, subtle irony, biting sarcasm and open caricature and a fine talent to 

switch from one to the other with effortless ease. If Dickens had not been so 

absorbed in the art and occupation of writing novels, he has all the talent and 

skill to become a good short story writer. It is clear from his work that he did 

understand that the short story required a different type of narrative style and 

pace --- and on both counts we see a distinct change. The characters are 

described at a greater length in his novels but he uses far less details in his 

short stories. Another prominent difference is in the use of diction and 

figurations like parallelisms and oxymorons which abound in his longer fiction 

and are conspicuous by their absence in the short story. Dr.Mannette’s MS has 

the pace and singular focus on the central theme like Maupassant and a 

narrative ambience that reminds one of Alexander Dumas. 

Balzac’s collection of short fiction Droll Stories have a number of 

characters drawn from his Comedie Humaine but are principally adaptations 

from Boccaccio’s Decameron. The interesting aspects, however, are Balzac’s 

general virtues as a novelist and his main contribution is the romantic realism 

which he has popularized in his fiction. 
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Balzac’s story The Purse has a good theme and plot with a denouement 

which is perfectly executed. . However, it has two principal characters and 

though there is a key incident around which the story revolves, there are a few 

circumstances and points of view which give the story the aura of an 

impending intrigue than a mere incident. Within the short space Balzac creates 

a miniature social world which itself speaks of a very special talent. Though 

the theme of The Purse is a common one, it is laid against the tapestry of the 

times that are recreated---- the social and personal relationships which are 

viewed from the traditional 19th century point of view against the universal 

points of view of the two lovers who are uncertain about the strength of their 

own passions but at the same time irked by the norms of the society. A great 

theme of rare subtlety that would have fascinated a Henry James --- but not 

ideal to be treated in a short story. As a piece of fiction The Purse is 

entertaining, but fails as a short story as it lacks brevity and succinctness, and 

a denouement ,though good, too elaborate to pierce through to the crux of the 

theme. It also fails as a short-novel as no character or incident is singled out 

for perfect treatment. This is in sharp contrast to what Turgenev so beautifully 

and perfectly executes in his outstanding novellas like Asya, First Love and 

Clara Militch. However, The Purse would present future exponents of the 

short story and the novella a framework to try thematic and technical 

improvements. 
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In The Atheist’s mass Balzac makes a telling commentary on the weird 

ways of the world and the agonizing pain that public opinion can cause in a 

person’s life. Desplein was a doctor who specialized in surgery and possessed 

strong intuitive powers in assessing the time and psychological preparedness 

of his patients for a given operation. Not knowing how to flaw him in 

professional matters his rivals concentrated on his personal weaknesses and 

eccentricities. Bianchon, one of the students, found it hard to accept the fact 

that his boss who was a pronounced atheist was constantly attending a mass at 

Saint-sulpice. On enquiry, he discovered that Desplein had been attending the 

mass four times every year for some years and that he was actually the person 

who founded that congregation. Then Bianchon came to know the whole story 

of how Desplein had to face a lot of financial problems while establishing 

himself as a research scholar  ---- how he was evicted for want of money to 

pay for his rent and how` Bourgeat a water carrier sacrificed the money he was 

saving for a pushcart so that Desplein could buy books and apparatus for his 

research work. Desplein always remembered this good turn, and wanted to 

buy the pushcart the moment he started earning. But unfortunately   Bourget 

did not survive much longer and requested Desplein to continue to hold a mass 

in a church in his name.  Desplein not only accepted his friend’s request but 

did it in a very grand manner with utmost sincerity and regard. This is the 

strange story behind the enigmatic title The Atheist’s Mass. The doctor was an 

atheist   but did not hesitate to conduct the masses `to commemorate his 

beloved associate and the poor peasant water carrier. This story too has the 
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same problem as The Purse. It is a bit slow and also contains too many details 

---- and the theme surfaces only after three-fourths of the story is told. 

However, it is  the main idea of the story that comes out very clearly though 

there are multiple points of view which cause a dilution of focus. It is the 

central theme of the story which stands out  very clearly in the story that 

whatever differences that exist in social class are swept aside by the genuine 

human relationships. The story falls between the social realism and romantic 

realism practiced by most writers of that  period    and impresses us as a 

statement of genuine human relationships that overwhelm the structural 

barriers laid down by art and society. It is here that writers like Dickens and 

Balzac score over the more rigid or dogmatic moral philosophers like 

Dostoevsky or Chekov. The Atheist’s Mass has a social concern and again 

Balzac’s much admired special ability of presenting miniature social scenario 

comes in handy. This feature is shared by authors like Maupassant and 

Narayan whose stories have a pervading backdrop of the social fabric which is 

built into their work with an unconscious air and effortless ease.  

The Conscript, the third story in the collection deals with social life 

and the intense intrigue that takes place behind the screen of social fineries 

and aristocratic conventions. The echelons of power during the Post-Napoleon 

times were rife with such cutthroat competition to show off power and social 

superiority in a make-believe world of bourgeoisie pretension. Into such a 

tapestry of worldliness and trickery Balzac weaves the story of a noble 

countess of aristocratic origin  who was precariously placed on the verge of 
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losing her social status and financial security as well as personal honor and 

being reduced to become a courtesan forcibly. Madame de Dey, who happens 

to be the center of the real theme of the story and the web of aristocratic and 

bureaucratic intrigues, business interests and the amor propres of the 

parvenus, the over crafty gentlemen of the French Provincial society waiting 

with baited breath for a little wrong move by the hapless and beleaguered but 

intelligent countess. ----- just to make a mistress of her. The perfect social and 

emotional equanimity shown by Madame de Dey during those trying times 

and her love for her son, for her estate and her honor and her desperate 

attempts to salvage his social, economic condition are all presented with great 

skill by Balzac. The story ends with the death of the poor countess and the 

execution of her son.  Balzac’s story is impressive in that it establishes with 

great beauty and intensity that aristocrats are also human and have much the 

same concerns as the middle and the working classes. This is in sharp contrast 

to the stands taken by Maupassant, Chekov, Dostoevsky, and Turgenev. That a 

countess can suffer and undergo the same anguish, and can conduct herself in 

an exemplary and ethically decent manner is portrayed beautifully by Balzac. 

The Conscript is undoubtedly a great work of fiction presenting the very 

impressive character of Madame de Dey and an intricate world of intrigue 

surrounding her sad life.     

The three stories of  Balzac thus show the same complications in the 

theme and points of view----and hence fail to qualify as genuine short stories.  

Judging by their length ---- The Atheist’s Mass (22) The Conscript (21) and 
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The Purse (38) may be classified as novellas, a new genre discovered by the 

German writer Storm and perfected by Turgenev, Conrad and James. Balzac’s 

The Conscript comes nearest to the genre of the short novel though it does not 

meet the parameters set up by the great master of the genre Turgenev. Thus it 

may be considered  a precursor to a new genre. 

Dickens and Balzac are the two writers of this period who have used 

some of the key tools of short fiction like theme, plot, narrative style and pace.  

However, both of them take a lot of time and space before the theme is 

revealed. This is in sharp contrast to what happens in the stories of 

Maupassant or Turgenev. Balzac, in The Purse takes 21 pages before the main 

theme of the story is revealed. In Dickens’s story, though the action picks up 

fast---- it is not clear whether the  characters should be viewed as individuals 

or as representatives of  the class they belong to. There is a vague shift in point 

of view though the author makes us anticipate the end. As expected the 

aristocrats act cruelly while the peasants suffer at their hands. Finally it sounds 

like a fractured verdict that lacks the finality. We cannot call Mr. Mannette’s 

ms a short story as the theme requires a more thorough, plausible and 

satisfactory resolution. Also another factor that weighs against the story is its 

length. One feels that Dickens  did not do enough inside the greater space he 

has used and that there are too many loose threads. In comparison 

Maupassant’s Bellflower is a classic example where the main theme of the 

story is driven home like a sharp-edged knife, and the central point of view is 

focused leaving no shadow of doubt and the length of the story is just four 
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pages. We must also note that both the authors are rated as unquestioned 

geniuses in their respective genres of fiction. From this study we should 

understand that in both Balzac and Dickens and a score of other writers of 

fiction ----- there are a few technical and structural deviations which do not 

allow their short stories achieve the proper effect anticipated by the reader. 

Nor do they fulfill the criteria required by the other emerging genre the 

novella (Short novel) popularized by the German writer Theodore Storm and 

perfected by Turgenev. 

The development of the short story is closely related to some of the 

important novelists of the period ----- the English, the French and `the Russian 

fiction of the four decades from 1820. The English fiction which had a head 

start with the comedy of manners fiction of Jane Austen and the historical 

romances of Sir Walter Scott flourished for a certain period and this was 

followed by the golden period of the Victorian novel with Charles Dickens 

emerging as an outstanding genius with powers of language and imagination 

comparable to Shakespeare. The period also produced a number of highly 

talented artists like Thackeray, the Bronte sisters, and George Eliot. English 

fiction till that time was ruling the rest of the world. The French novel of the 

period too produced outstanding talents like Hugo, Gautier, Balzac, Stendhal, 

Dumas and Flaubert and the social conditions of this period were similar in 

both nations. However, at this point of time the society was experiencing a 

trauma of change, a political, industrial and social turmoil ------- a result of the 

Industrial Revolution which came close on the toes of the fall of Napoleon. As 



30 
 

Carlyle pointed out in his important essay Signs of the Times, Britain as well 

as continental Europe were seized by a bout of machination which has totally 

uprooted or disrupted the old world belief systems and life styles. The 

aesthetic response to this in England was individualistic as the general public 

response was favorable to  industrialization  ---and there was an artistic 

rebellion as voiced by Hardy and Lawrence or social acceptance as shown in 

Somerset Maugham but all these could only reflect literary isolationism. There 

may be innovation and artistic creativity but all of them would be isolated and 

the age would demonstrate more dissipation or angst. The momentum has 

shifted to continental Europe and France became the nerve center of all 

literary movements. In France, it was more an emotional response—as the 

nation was still under the shock of failure of the The French Revolution and 

the equally painful blow of the Prussian invasion. , The aesthetic response in 

France is more organized as the young artists of the period succeeding Balzac 

and Stendhal formed into a group under the leadership of Flaubert ---- and the 

famous Naturalist School offered systematic and organized resistance to 

political and social encroachment on literary freedom. They also provided 

assistance and direction to the next generation writers. This type of congenial 

atmosphere was not there in England and a number of English writers like 

Henry James and Joseph Conrad, very good theoreticians themselves, had to 

turn to France for inspiration and direction. The German intelligentsia while 

appreciating the impact of industrial revolution elsewhere in the continent, 

adopted a cautious approach.  The literary scene in Russia was quite different 
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as they had to face the ordeals of political and social oppression which was 

more damaging than that confronted in Britain or Continental Europe. The 

Russian writers rejected the ideology of Nihilism and also opposed the 

autocratic rule of the Tsar. Instead they supported the power of art and the 

great Russian tradition which all of them loved immensely. They only wanted 

that the artist should be progressive and art should pave new paths into 

unthought-of horizons. Thus the Russian writers had a distinct advantage and 

the most creative changes in form and ideology took place in the progressive 

Russia that had just got rid of the demon of serfdom. At the same point of time 

British literature had lost its steam, as no body could step in after Dickens and 

Carlyle and provide a strong social leadership.   Dazed by the effects of 

industrialization, England retreated into a lull of a literary angst. France was a 

cauldron of change with tremendous output but no conclusive or definitive 

direction. The important literary influences of the period were Hugo, Gautier 

and Stendhal. The English literary influences of this period were Byron, and 

Shelley in Poetry and Dickens, Thackeray and George Eliot in fiction  The 

genre of the short story was born out of that period of experimentation and 

intense churning. The writers who belonged to the French Naturalist School 

formed a fascinating group as all of them met, discussed , wrote and 

published---- but no two of them had the same rigid ideology. Nearly all of 

them were very good theoreticians on the art of  fiction with established names 

like Flaubert, Turgenev and James.             
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This was the literary ,social and political scenario when Hawthorne, 

Dickens and Balzac’s stories were published. The stories discussed earlier 

have shown some techniques and  thematic tools necessary for the short story . 

Also their works are discussed as they were primarily interesting  and 

successful stories having some special strengths. However, the short story still 

hovered between what were later developed as two separate genres ---- the 

short story and the novella. Almost all the stories considered are long ------ 

ranging between 22-54 pages. Though there is no strict restriction about the 

length of a short story --- ideally it does not exceed 8-10 pages.  

There is another reason for discussing the works of these four writers 

at some length. The short story as a genre is not fully developed or established 

and the probability of its attaining the status of a full-fledged genre looked 

meager. Here it is important to note that Poe had already highlighted the 

potential of the short story to become the genre of the future. However all the 

writers discussed had some of the essential techniques for the new genre 

which was still in a formative stage. The popularity accorded to such literary 

forms may last for a certain period and then gradually decline--- as happened 

in the case of the sonnet and the Dramatic monologue. It is at this stage that 

the popularity of writers like Dickens, Balzac and Hawthorne has sustained it 

by keeping the public interest alive and the baton was successfully passed to 

the next generation for further churning and experimentation. 

The contribution of these pioneers may be summed up as follows. Edgar Allan 

Poe used the plot and an element of surprise in his tales. Hawthorne 
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concentrated on characterization and the nuances of the psychological 

complexities that often have an adverse effect on the outcome of the story. 

Similarly Dickens and Balzac used the traditional narrative techniques of 

descriptive and dramatic narration. Also these stories, particularly The Purse 

falls between two genres --- the short story and the novella. It has two 

principal characters and a single important incident round which the story 

revolves. But there are also a few circumstances, more characters, more social 

issues --- which are perfectly acceptable in a longer work of fiction as they 

create the atmosphere and constitute  the subthemes. Finally what Balzac 

presents in the story is a social intrigue and not a closely knit single incident of 

significance. The result is mixed---- a little of the short story, like a novella if 

judged by its length--- but more like a chapter of a novel. The story also has 

Balzac’s universally acclaimed strengths--- his spontaneity and ease of 

narration and his uncanny skill of conjuring up  a mini-social world---- a 

replica of what he has done in his novels like Old Father Goriot and Cousin 

Bette. Though the theme of The Purse is a common one--- the writer uses a 

multi-layered point-of-view which show the social and personal relationships 

which are viewed from the 19th century point-of-view at one level and from 

the point of view of   Adelaide and Hippolyte. This use of dual point of view 

gives Balzac’s story the authenticity as well as emotional complexity.  The 

universal point of view of lovers  who are uncertain and irked by the norms of 

the society on the one hand and their own lack of faith which is a major flaw 
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in their character. The conflict between the two is a complex one and again not 

one fit for a short story or a novella. 

Balzac’s basic style is melodramatic but he introduces a number of 

variations so that there is a strong undercurrent of realism in his work as in 

that of the later Dickens. They do not follow the crude melodrama of the 

earlier period---- but their work is underlined by a constant social concern and 

a specific element of realism ---- social, psychological or romantic by turns. 

This often transforms the given piece of work rather than remain a passive 

addition. We should not classify Balzac’s and Dickens’s work as 

melodramatic or sentimental as both writers are richly endowed with 

numerous variants. They also possess great focus and write with tremendous 

intensity and vision. It should be noted that both these writers had a wide 

scope of influence than any other writers of fiction --- and the influence is 

spread out on various aspects like theme ,plot, style, point of view and social 

vision. Melodrama is a successful literary tool used by a number of novelists 

from Jane Austen to Hardy, and from Balzac to Zola and Flaubert. All future 

developments in literature have to per se depend on these  most popular trends 

of a given time, ---- and they either follow these trends or modify these trends 

or break away from these trends.  In the case of the short story the period 

between1850to1870 was a period of intense experimentation and 

amalgamation of forms and technique. 

The first short story that was different from the stories of 1800-1825 

was published in 1830.The author was Prosper Merimee, a French writer and a 
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close friend of Stendhal, was the first person who gave the short story its 

present form. He followed  Poe’s theory that there should be a single most 

important thought and point of interest. For him in any given situation there is 

only one point which is of the highest importance----- everything else just 

revolves round that. The rest of it, incidents, philosophy or psychology are 

things about which the literary artist need not take any interest. Reality for him 

was what can be proved. He only wrote about what he has experienced, what 

he can see and touch ---- only physical reality. Merimee was  a very popular 

writer and two of his successful stories were published  in 1830 and 1837.. 

The Etruscan Vase (1830) is a strange story in which young Saint-Clair 

falls in love with a Countess who is also very fond of him. However, the 

young man lacks confidence and one of his friends makes him believe that the 

Countess is in love with M Themins and the latter has given the Etruscan Vase 

as a gift. . Seeing that the Countess is very fond of the vase poor Saint-Claire 

loses all hope. Later the Countess tells him the vase was not a gift but only a 

family relic. She also smashes the vase to show him that she is not attached to 

it. Saint-Claire is very happy but wants to teach M Themins a lesson and 

invites him to a duel. In the duel Saint-Claire is killed. The countess lives the 

rest of her life as a recluse without meeting anyone and dies after three years. 

Nothing outstanding as far as theme is concerned. But it is narrated well and 

Merimee strictly adheres to facts.---- only facts as they happen . Throughout 

the story there is not even one thought about anything, no opinions, not one 

description ---- the author strictly writes about reality dealing with only things 
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that can be verified. Saint-Claire’s state of uncertainty and doubt is beautifully 

presented. The story depends  on one incident and the whole narrative is 

driven towards it. 

The genre of short story evolved as a result of the reaction against 

Romanticism and Romantic realism. Prosper Merimee developed his own 

theory which he followed with utmost diligence. He occupies a crucial 

position during the transition from Poe’s short story to the classic short story 

of Maupassant and Turgenev. Like Poe, Merimee was an important theorist 

and his concepts were held in high esteem by academicians as well as social 

philosophers like Nietzsche.   

    

 

 

               

 

 

 

 

 

              

 

 

 


