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Europe was spearheaded   by literary giants like Dickens, Flaubert, and 

Tolstoy was more suited to the established social hierarchies of more 

developed industrialized nations. Hence the German literary realism does not 

follow the European models as there are more political restrictions and a 

hostile censoring authority which curtailed the freedom of the press. The same 

is reflected in the literary forms that came into vogue in Germany. However, a 

few changes and innovations introduced during this period have far reaching 

influence on the evolution of the novel. The greatest contribution they have 

made is the invention of a new literary genre --- the novella. Two writers, 

Ludwig Tieck and Theodore Storm published a number of short novels 

between 1848 and 1860. 

Theodore Storm’s The Rider on the White Horse and Mario Falcón 

were the earliest works in the new genre which provided the German writers a 

suitable vehicle to keep alive their literary creativity under political duress. 

According to Ludwig Tieck a novella should: 

“Not only portray reality, but also probe and challenge reality 

question and examine the very thing it seeks to present” 

The novella in a raw form existed from the times of Boccaccio and the 

renaissance when The Decameron was a celebrated work .In the late 18th 

century and early 19th century the novella has been groomed as a literary form.  

Balzac’s The Purse is a very well-composed storywhich brings together the 

features of both a short story and a novella, but fails to emerge as an example 

of either genre. Of medium length, it should be called a novella, but its 
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narrative style and plot remain that of a short story. If the structure of the story 

is set aside for a moment, and one looks at it from a thematic angle one may 

see some great virtues in it. For, as George Saintsbury says Balzac’s fictional 

works were always faulty except in his short stories. For:   

“The short story stopped Balzac from some of his usual 

delinquencies ---- over detail, lingering treatment, etc. and 

encouraged his virtues --- intensity, grandeur, and idiosyncratic 

tone etc.” (Saintsbury). 

Similarly Dickens’ Mr.Mannette’s Ms is an adventure story in the 

Dumas style with a lot of intrigue …. combines the aspects of the two genres. 

The novella is conspicuous by the absence of subplots, lengthy conversations 

etc.  It was Theodor Storm, Ludwig Tieck and Prosper Merimee who 

published a lot of novellas which became famous and paved the path to follow 

the new genre. 

3.2 ART FOR ART”S SAKE 

The literary movements in France were principally opposed to 

Romanticism and Romantic realism practiced by novelists like Hugo, Dickens, 

and Balzac. The “art for art’s sake” movement was upheld by Gautier whose 

novels were published in the first half of 19th century. Though the movement 

had some support from English writers like Walter Pater and Swinburne it 

could not sustain itself against powerful doctrines of John Ruskin and Marx. 

George Sand, a novelist in the Dickensian mould and given to sentimentalism 

criticized   the movement and said that “art for art’s sake is an empty phrase 
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and an idle sentence.” She believed that  an artist’s work should reach the 

public and get a response from it. Nietzsche too claimed that there is no art for 

art’s sake. He argues: 

 “What does art do? Does it not praise? Glorify?  Select? 

Highlight? By doing all this it strengthens or weakens certain 

valuations. Art is the great stimulus to life: how could one 

understand it as purposeless as aimless as “l’art pour 

l’art?”(Nietzsche)   

Chinua Achebe described it as ‘a Euro-centric and limited view on art and 

creation.”(Achebe 19) 

Though Gautier‘s theory was earlier voiced by Edgar Allan Poe , the 

very strong presence of creative writers like Balzac, Dickens, Hugo and 

Dostoevsky---- all with a well-directed social purpose--- prevailed against the 

theory. Further, the theory had fewer supporters, and Gautier, despite his 

admirable individual talent and stature as a writer could not meet the 

exigencies of supporting a literary movement. 

3.3 THE NATURALIST SCHOOL 

The more popular and extensive literary theory was the Naturalist 

movement spearheaded by Flaubert and Zola and supported by a group of 

highly talented writers like the Goncourt brothers, Alphonse Daudet, 

Maupassant and Turgenev. The group’s ideology was mainly based on two 

principles. First they wanted to replace Romanticism by a more realistic, and 

close to life representation of reality. The second was a doctrine of precision, 
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conciseness and incision in the use of language. By and large, the group 

adhered to these principles. Inside the group Zola and the Goncourt brothers 

followed the naturalist theories absolutely, Flaubert had his strict ideas about 

realism, Maupassant and Daudet had their own theories of reality but they 

followed the second principle of brevity and accuracy to an amazing degree. 

Both of them gave more importance to originality and creativity. 

The third movement was launched by Prosper Merimee who was 

advocating an absolute realism which leaves very little for imagination 

According to him  a writer should include in his story only such things that 

can be verified  physically.Thus at this point of time, that is around 1830-50, 

all the three groups were trying to prove that their group was the best equipped 

to address the challenge of the times. It may be noted  that in all of them there 

is a strong intent of controlling the unbridled, evocative imagination of 

romanticism. While Zola and the Goncourt brothers followed the tenets of 

Naturalist production of literary art assiduously, Flaubert, Maupassant, and 

Merimee excelled in the practice of precision and conciseness. This period 

produced two of the best stylists in French------ Gautier who carried it to a 

frenzy, and Flaubert, the master of brevity, precision, and perfection. 

George Saintsbury in his History of the French Novel-2 (1800-1900) 

gives a detailed account of all the members of the Naturalist School. 

Saintsbury writes: 

“A novelist is not a reporter; not a compiler of dossiers; not a 

photographer. You are an artist and you must do something 
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with your  materials, add  something of yourself to them, 

present something not vamped from parts of actual life itself, 

but  reinforcing those parts with aesthetic recreation and with a 

sense of the whole.” I find this --- to confine ourselves strictly 

to the famous society so often mentioned in the journal------ 

eminently in Flaubert and as far as one can judge from 

translations, in Turgenev; I find it to a less extent in Daudet; I 

find it sometimes even in Zola, especially, but not merely in his 

shorter stories; I find it again, and abundantly, in Maupassant. 

But I never find it in the Goncourts; and when I find it in the 

others it is because they have either never bowed the knee to , 

or have for the nonce discarded, the cult of the naturalist, 

experiential documentary idol in itself and for itself.” 

(Saintsbury 465).    

A very sound and accurate assessment of the Naturalist school by a 

critic who does not approve of the methods of this high profile group, 

Saintsbury’s views match with those of Tolstoy who wrote a remarkably 

impressive essay on Guy de Maupassant. 

Of the French writers of this period --- Maupassant was to become an 

all time great master of the short story, while Zola and  Daudet were more 

successful in the short fiction genres. 
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3.4 ABSOLUTE REALISM: PROSPER MERIMEE 

But it was an earlier writer, Prosper Merimee (1803-1870) who made a 

significant contribution to the short story . He was instrumental in shaping the 

short story both in terms of theme and structure. A man of multiple interests, 

Merimee took literature as one of his occupations. He was a lawyer a 

historian, an inspector, a caretaker of public monuments, and a translator who 

showed great interest in Spanish and Russian. 

In the words of famous critic Faguet, Merimee was : 

“A gallant man and a gentleman, he has had the reward he 

would have wished. He has been discreetly and intimately 

enjoyed by delicate tastes. He has not been brutally balloted 

about in the tumult of scholastic discussions. He has not been 

attacked by anyone, nor praised with loud cries, nor admired 

with great reinforcement of adjectives…. His glory is of the 

good ore, as are his character, his mind and his style.” (qtd.in 

King)      

The critical response that Merimee received is quite impressive and his 

style was acclaimed by experts like Flaubert and Turgenev and the renowned 

philosopher Nietzsche. He is the only writer of the period who practiced 

absolute realism as he wrote nothing that could not be verified. He is best 

known for his short stories  The Etruscan vase  and The Venus of Ille  and his 

novellas  Colomba  and Carmen. The atmosphere of his work is a strange 
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admixture of the gothic and pagan objects and the conversation of a more 

contemporary nature. In Grace Elizabeth king’s words: 

“ Merimee was  a dramatist, historian archeologist, and master 

of the short story whose works  ---- Romantic in theme but 

classical and controlled in style--- were a renewal of classicism 

in Romantic age.” (King). 

The best part of Merimee’s art was that he could put so much content 

in a very little space. devoid of emotion or color he could still convey what he 

wanted in very definiteterms.His images still lingered on after long it is over. 

Merimee did not concentrate on literature as his main interest was history He 

wrote descriptions of  historical monuments. He collected monuments   when 

working as Inspector General of Historic Monuments fron 1834- 1860.. The 

fact that he registered 1,076 violations of public monuments in    1840 and  

about 4000 by 1849.shows how patient and meticulous he was in performing 

this job.It  also speaks volumes about the very different temperament  that 

Merimee possessed for this highly useful and tiring occupation. 

Another very interesting book published in his name was a volume of 

letters he wrote to an unknown girl  .At 28 he received a letter of admiration 

and praise from a young girl which he replied and the correspondence was 

continued for 9 years. When she at last agreed to reveal her identity ---- 

Mademoiselle Jenny Dacquin, daughter of a Notary in Boulogne, a long affair 

continued for about 30 years when once again it waned into a friendship and 

they continued to write letters. Merimee wrote his last letter two hours before 
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his death. Even in this  book  Letters from the  Inconnue.  Merimee showed 

special talent and in the words of his editor H.Taine:“Merimee shows himself 

gracious, tender, delicate, truly in love, and a poet” (qtd in.King).   

Merimee was successful in all the genres in which he contributed, but 

his style remains terse though it has a lot of content that can be classified as 

romantic but lacks in emotional participation of the author . Of histwo 

celebrated  short stories The Eutrascan Vase  is a romantic story with a 

surprise ending and can be rated as Merimee’s best work. as far as fiction is 

concerned.  The Venus of Ille is a horror story with a variation and despite its 

pagan atmosphere and details it has some aspects curiously modern. Both the 

stories represent the Merimee theory of the short story ---- its terseness and the 

singleness of effect. Also, both the stories bring together the elements of 

mystery, exoticism, and a psychological delineation of character. Merimee’s 

work  was held in high esteem  by academicians and critics as it was looked at 

as a signpost by practitioners of short fiction. His unobtrusive manner and 

varied interest made him a low profile-writer--- so much so  he did not realize 

his actual potential in that genre . Further his ideas about   emotional and 

psychological details also  curtailed his scope. His main interest lay in history 

and the study of monuments and his style was eminently suited to it. By virtue 

of this rare quality Merimee got the critical acclaim he richly deserved.Grace 

Elizabeth King, in her biographical introduction to Merimee states: 

“Merimee’s works frequently feature exceptional characters 

whose forceful  and pastsionate natures have something 
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unhuman  about them and which lift them above the common 

run of humanity.” (King). 

It is by dint of this ‘unhuman quality’ that Merimee’s works make a 

slow but thorough invasion of our mind and get a hold on our imagination --- 

and the characters are not instantly and intensively impressive like those of a 

Maupassant or a Dostoevsky--- no sensation---but the indelible and  often 

unnoticed impression made on some casual unturned pages of the memory. 

Though Merimee is often remembered for his great contribution in 

preserving the monuments and historical vestiges  of French culture and 

civilization, due credit should be given for his efforts as a pioneer of the 

modern short story. It was Merimee’s form and structure of the short story 

which was the model for both Turgenev and Maupassant. They used the 

prototype of the short story and Merimee’s repeated statements and stern 

practice of brevity and terseness of style. However, the two masters of short 

fiction were more Romantic, emotional and psychologically more intense than 

Merimee. 

3.5 TURGENEV: MASTER OF THE THREE GENRES 

Turgenev who started his career with short stories had close 

association with the novella and the German writer Theodore Storm. Turgenev 

was also a major novelist with great masterpieces like The Nest of the Gentry, 

On the Eve and his magnum opus Fathers and Sons.  In this genre also he has 

distinguished himself, though throughout his career he was overshadowed by 

Tolstoy and Dostoevsky. Therefore ‘Fathers and Sons' did not receive the 
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critical acclaim it richly deserved even within Russia.  But Europe accepted 

him and the finesse and expertise which were his hallmarks as a novelist were 

lauded by such illustrious and well-informed critics like Gustav Flaubert, 

Henry James and Joseph Conrad.  But remarkably Henry James and Joseph 

Conrad preferred him ahead of Leo Tolstoy and Fyodor Dostoyevsky and 

moreover much of their work bears the influence of the Russian master.  In the 

first half of 20th century there has been a revival of interest in Turgenev and he 

was acclaimed as ‘the novelist’s novelist’.  

In his novels Turgenev creates a miniature Russia with two broad 

perspectives --- a nihilist ,destructive Russia that tramples upon tradition and a 

liberal Russia that would preserve tradition and regenerate it into a brighter 

progressive and prospective nation. 

Fathers and Sons had poor reception in Russia which greatly 

disappointed Turgenev who had high hopes on his magnum opus.  He decided 

to leave Russia and went to Germany and then moved to England where 

Fathers and Sons had great success. His views on aesthetics and his literary 

theory were much better received by European writers than in the native land.  

Issaiah Berlin in his lecture on Fathers and children points out the 

exact reason for the failure of the novel in Russia. Issiah says: 

“The conscious use of art for ends extraneous to itself was 

detestable to him(Turgenev). He knew that the Russian reader 

wanted to be told what to believe and how to live, expected to 

be provided with clearly contrasted values, clearly 
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distinguishable heroes and villains. Turgenev remained 

cautious and skeptical; the reader is left in suspense, in a state 

of doubt. Problems are raised but for most part left 

unanswered.” ( 1;ch.4 ). 

3.6 TURGENEV’S VISION 

In the contemporary political scenario of Russia, Turgenev occupied an 

unenviable position.  He was opposed to both the traditionalists’ outdated 

ideology of the gentry and also to the liberal materialism of the new 

generation intellectuals who would soon call themselves ‘nihilists’.  The word 

nihilist was coined by Turgenev and Bazarov the central character was the first 

nihilist in literature The problem Turgenev faced was precisely this ---- he 

found himself an exile caught between two forces that he could not 

wholeheartedly accept  --- or vehemently reject.  His aesthetic and idealist 

attitude was totally misunderstood or misinterpreted by Dostoevsky who put 

him along with the gentry.  History finally proved that Dostoevsky himself 

was wrong and confused.  He was dubbed as a ‘nihilist’ because he was 

opposing the liberalism of the gentry.  Dostoevsky’s extreme views and his 

ambiguous support for the new generation put his and his fellow writers in a 

political morass which it took about a few generations to clear.  .  .As Lee 

Trepamier states in his highly enlightening book Fathers and sons: The 

principle of love in Turgenev’s Liberalism:   

“ Turgenev’s liberalism is based on a love of the family the arts 

and nature. It creates and sustains a common good that seeks to 
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preserve and reform tradition instead of destroying it “ ( 

Vol2.No.2). 

Tolstoy’s individualism was no help to the two giants of Russian 

literature, who were supposed to be and projected as rivals. Finally it turned 

out that both of them supported humanism and produced literary masterpieces 

of equally rare quality, profoundness, and maturity. Of the three novelists 

Tolstoy and Turgenev had very clear vision of the social  evils they are 

concerned with and  the possible  solutions . 

Dostoevsky, despite his intense delineation of human sufferings, has 

no clean vision emerging out of his novels.  His involvement in political and 

religious questions instead of strengthening him actually makes him 

vulnerable, dogmatic and is not integrated into the lives of his characters. They 

occur in huge isolated bodies often violating the literary exigency as well as 

artistic propriety. Also, Dostoevsky’s woman characters are not strong and 

fully rounded like those of Tolstoy or Turgenev. Only Sonia in Crime and 

Punishment comes nearest to the image of a woman capable of loving or 

forgiving. Both Nastasya and Agalya are beautifully developed – but it is not 

sustained. Further the political and religious preoccupations of the author grow 

upon the main themes of the novel in such monstrous proportions that the 

novel ends in chaos .The highly psychological development of not one or two 

but four magnificent characters and the dramatically the most telling moment 

of the emotional denouement of the novel with Dostoevsky at his feverish 

pitch of creativity what more fitting finale can you anticipate in the world of 
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fiction! What a disastrous choice! The epilogue that follows is one of the most 

ill-conceived and weakest in world literature. It may be noted that the political, 

ecclesiastic components of the theme are not integrated into the main theme as 

they are done in Hardy’s Jude the Obscure.   

Tolstoy, on the other hand , creates equally strong male and female 

characters and when the denouement of the theme reaches the climax and the 

characters are entangled in tragic circumstances ----the only and the most 

reliable solution lay in religion  and  forgiveness and Christian love and 

forbearance. Dostoevsky too finds the solutions to human evil  only in 

religion. Turgenev, who is an atheist, seeks solace  in art, traditional  beliefs 

and family. He believes one should preserve the best in a tradition and accept 

change and welcome the positive things from the future. Thus Turgenev’s 

ideas of life are more concrete than those of the other two Russian writers. 

Fathers and Children is a novel about the ideals and clash of ideas and 

aspirations of two generations. Yvgeney Vassilevitch Bazarov, a friend of 

Arkady professes a philosophy of nihilism. He is the hero of the novel and a 

young nihilist who takes pride in hating every institution. He rejects art, 

aesthetics, and literature. He has contempt for people of the old generation. He 

is keen on destroying everything and has no time or patience to consider 

anything. For example, when Pavel, Nikolai’s brother, who believes strongly 

in preserving the aristocratic mode of life, suggests that one should also 

construct a new system --- Bazarov dismisses him impatiently. He declares: 

“The ground must be cleared first.” (Turgenev 56). 
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From these words it becomes clear that Bazarov’s world view does not 

emanate from a vision of hope and optimism. He is also driven into action 

without considering the consequences like Raskolnikov. However , the hero of 

Crime and Punishment  has made his choice and shut out all emotions like 

love or personal ambitions  from his life. Bazarov has not made that transition 

from personal to impersonal and hence is incapable of sacrifice Raskolnikov 

has made.that . His predicament is more like that of Pip in Great Expectations 

than Raskolnikov. In comparison, Pip does learn something from Estella 

which is summed up in the final statement of the novel: “ There’s more in life 

than Miss Havisham’s teaching.”  (Dickens 392). 

Bazarov does not accept the lessons of life as Pip does--- as the latter is 

mellowed by the bitter experiences of the London life. In Bazarov the vanity 

still persists. It may be noted  that Bazarov’s relationships with the peasants 

were natural, cogent, and spontaneous as opposed  to the artificial disturbing 

relationships with his aristocratic friends. Pip too has healthy relationships 

with Joe, Biddy, Herbert and Clark and problematic and complicated 

relationships with aristocrats or all the snobs who surround the London 

society. Pip’s preoccupation in life was his relationship with Estella or the 

pomp and vanity that went round a social relationship which never became a 

bond.  The tragedy with Pip was  that he is quite capable of bonding but 

chooses the wrong person ---- and even that was not a natural choice but 

imposed on him by Miss Havisham, to be manipulated at every step. 
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Thus Pip and Bazarov are persons entrapped by their own fixations. ---

only in the case of Pip it was an emotional fixation manipulated by a group of 

snobs whose association  he not only accepts but upholds despite the damage 

it does to his well-being and self-esteem. On the other hand in the case of 

Bazarov, it was intellectual fixation and choice which forces him to oppose 

and act upon the people around him. Pip holds on to his stand till the end. The 

reason being it was not infatuation any longer or a passing freak of fancy that 

infected Pip’s mind. Whatever it was that drew him to Estella, it was now the 

hope of relationship which survives despite all the hurdles that human ego or 

social isolation can impose on him. The relationship had failed, but it is not 

dead. It is for this reason, for upholding and focusing on the importance of a 

human relationship that Great Expectations has been recognized as a 

masterpiece . Its true impact was lost amidst the melodrama, sentimentalism 

the picaresque and the utilitarianism --- all of which had dominated Dickens’ 

novels --- and the subtle exchanges that Pip and Estella have at their final 

meeting are lost amidst the populist clamor of a Victorian audience --- which 

was fed on sentimentalism and melodrama ---- for a happy ending ---for they 

love Pip as much as they did Little Nell.  While he cannot ignore the immense 

popularity of these characters, pure aesthetic and artistic demands on the 

author should also be heeded.  Given the  backgrounds and emotional makeup 

of Pip and Estella, one cannot expect or accept a common slapstick patchup 

that ends in the mundane but totally unacceptable act of ‘living happily ever 

after’. 
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But already throughout the period of convalescence  and in his 

conversations with Biddy  and before that in his interactions with his 

tormemtors we see a more mature Pip, a Pipwho has faced the worst tortures 

and humiliations in the world, a Pip who is mellowed by experience , beaten 

thoroughly in the forge and furnace of life , a Pip who is willing to accept life 

on its terms. 

Dickens’ attempt at multiple endings to the novel shows that the author 

is in seach of a new mode of writing ---- that the traditional endings are 

unsatisfactory. One is reminded of Chekov’s saying that there are no happy or 

unhappy endings to a story. In the last fifty pages of Great Expectations we 

see a struggle ---- a massive attempt and an intense search for meanings, for 

the eluding leitmotif of life---- happiness. In their final exchange, it is Pip who 

has the upper hand --- he still loves Estella --- but it is no more his 

weakness,vanity or ego that propels that love. The firm resolve with which he 

deals with Magwitch, and Miss Havisham and a host of others --- that signals 

the emergence of a new Pip. 

Bazarov like Pip learns his lessons and is even ready to embrace the 

regenerative traditions.  It is here that the predicament of Pip differs from that 

of Bazarov.  For Bazarov there is a future, a chance to get his acts right. For 

Pip his life and his youth are spent ---if he meets Estella it is a new person --- 

he cannot have his youth, his dreams back.  Thus Dickens’ novel points to the 

enormous tragedy that vanity of social aspirations can bring upon oneself 

while Turgenev talks about the great hope that a genuine change of thought 
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can bring with it.  Both the writers emphasize the importance of spontaneous, 

natural human relationships. 

Bazarov is attracted to Penichka and his relationship resembles that of 

Pip and Biddy --- only that Pip is totally detached and revisited his past as a 

stranger.  Also Pip is not still disillusioned and still has the fascination for 

Estella --- his disillusionment was only with the adventure into the snobbish 

world of London and he realizes that Estella and himself were only helpless 

victims in the hands of destiny, granting that Pip had pardoned Miss 

Havisham.    

Turgenev exposes the ambiguity in the moods of those who support 

nihilism.  So in most circumstances any new philosophy will have a good 

number of followers --- and that leads to ambiguity.  For each Arcady there 

may be half a dozen Bazarovs, just as for every Joe there might be half a 

dozen Pips --- and clarity of vision need not be expected.  A moderate like a 

Bazarov had failed as a nihilist, like an extremist with greater commitment 

Raskolnikov had failed more miserably in ‘Crime and Punishment’.  

Bazarov’s failure in love leads to his greater dependence on nihilism and had 

Madame Odinstov reciprocated his love, perhaps his life would have taken a 

new course. In a similar predicament, Dostoevsky’s Raskolnikov sees a great 

hope in the love of Sonia, the prostitute and the author sees in this an act of 

perfect atonement.  While Dostoevsky’s solution turns to religion and ethics, 

Turgenev ends his novel on a different note .That Bazarov’s life ends in a 

tragedy is because he is weak both in his human as well as  political will.   
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Further Turgenev wants to project that human relations and art matter a lot and 

influence the kind of social and political ambience a society might create. 

A very significant aspect of Fathers and sons is the use of point of 

view which does not align with the main protagonist or the other characters. In 

Thomas Hedge’s’s words: 

“Turgenev takes a position between the young Bazarov,and the 

old Pavel and Nikolai. He accepts with the young man that life 

is confusing but backs the solution suggested by the older 

generation. The novel ends in the hero’s death but the old 

people visit the grave to look at the flowers and the beautiful 

evening.” ( Hedges vol 4.art 5)   

This underlines Turgenev’s  belief that nature has the answers for most 

of the evils we encounter in society and they turn to Nature in the hour of 

crisis for solace and sustenance. Also the older generation attending the 

funeral is a great gesture that ideologies may differ but we should respect 

those conventions which are intimately related to our emotions. This is the 

simple principle of living with life that the younger generation so sadly 

missed. The unique sense of melancholy associated with Turgenev’s fiction is 

that of nature’s benevolent power --- and for Turgenev the beauty  and poetry 

of nature also encompass human nature. 

Great Expectations and Fathers and sons try to reflect the social 

,economic conditions and the ethical norms of their times.They are works that 

call into question the ethical practices and social customs in vogue at that time. 
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They are novels written by writers whowere not in sync with their times;who 

were seriously disturbed by certain social trends and who made a sincere, 

wholehearted effort  to represent the case for what they deemed was a human 

crisis resulting in erosion  of  values.     

Thus the three most impressive novels dealing with aspirations and 

aberrations of youthful protagonists present three solutions to the crises that 

are created in these stories.  While Dostoevsky expresses himself with awe-

inspiring passion and intensity, Dickens brings out the essential humanity of 

the situation and Turgenev makes up with a balance of these two an atheist but 

kind and considerate and an artist who is poetic yet quite rational to the core. 

Of the three, Turgenev’s position is the most complex. It is precisely because, 

to quote Henry James:  

“he felt and understood the opposite sides of life that 

Turgenev’s works cannot be analyzed through that prism of a 

philosopher like Schopenhauer who cared to see only the 

seamy side of things.”( James  ch6 .131). 

A detailed analysis of Fathers and Sons is given here as it shows us the 

quintessential  Turgenev and the two aspects central to his art,---- theme and 

characterization.  It is a quirk of fate that some great artists miss out getting 

due recognition for their work.  Turgenev is not alone in this, for 

Maupassant’s gems of stories that he produced a little late in his career were 

all dismissed by a single word of praise-- ‘trick ending’.  Maupassant became 

popular and his stories were translated into 160 languages.  But academies just 
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refused to consider his work as they were mislead by the overenthusiastic 

euphoria and interest showered on him as the great innovator of trick ending.  

Another writer R. K. Narayan was almost inevitably considered as a novelist 

first and only passing stray remarks were made on his short stories by scholars 

who fail to see the basic differences between the novel  and the short story A 

fter Edgar Allan Poe, it was Merimee who recognized the potential of the short 

story as a separate genre and pronounced specific methods for the structure of 

the story.  It should have a single point of interest or an incident or a character 

round which the narrative should evolve. There should be no philosophical or 

psychological issues to distract the attention of the reader.   

Apart from literature Merimee was interested in history.  His 

translation of Turgenev’s novels was excellent and the text almost read like 

the original.  Merimee had close association with Turgenev and the naturalist 

school but personally he was part of the “Art for art’s sake” movement which 

succeeds the romantic realism of Balzac and the comic realism of Dickens.  

He differs from the Naturalists in that his stories do not have the emotional 

and tragic elements.  He attempts to present reality very accurately and his 

discipline and dedication to his work was widely recognized.  He is an 

important link in the evolution of the short story as he is like a bridge between 

the great masters of fiction like Dickens and Balzac and the innovators of the 

emerging genres of short fiction like Turgenev and Maupassant. 

William Boyd’s Taxonomy of the short story credits Melville as the 

true originator of the modern short story and Benit Cereno (1856) as the first 
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modern short story.  However Turgenev's Sportsman's Sketches published in 

1854 are to be considered as Turgenev shows greater versatility of form and 

theme --- as a majority of his stories qualify as the modern short story and 

Mumu may be classified as a novella and there are a few very short pieces 

which may be called vignettes.  Further it should be noted   that the first short 

story with marked differences from the novel was published by Prosper 

Merimee in (1827 - 30) The Etruscan Vase. This was a clear departure from 

Poe’s horror tale genre in that the story hints at a scientific investigation of the 

evil powers and influences of the fatal vase.  Merimee launched his own 

theory of the short story and was held in great reverence by his followers as 

well as rivals.  Two members of the Naturalist School, Alphonse Daudet and 

Guy de Maupassant have adopted a combination of the Naturalist View of 

realism and Merimee’s idea of reality as opposed to realism.   

3.7TURGENEV”S EPOCHMAKING CONTRIBUTIONS TO THE 

NOVELLA AND THE SHORT STORY 

Though Merimee had a hand in producing the first short story as well 

as the first short novel he could not make a substantial contribution to these 

genres for two reasons.  The rules he set forth no doubt created a definite 

structure for the short story.  But his aversion to use imaginary and emotional 

details has curtailed all possibility of development and as a writer he lacked 

versatility.   

Thus it was Turgenev who has made a major contribution to all the 

aspects of the short story and the novella.  Also he was successful in all the 
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three genres of fiction unlike his contemporaries Dostoevsky and Chekov; his 

vision of life was not fixed.   

This absence of dogmatism made his attitude more flexible --- and he 

was working for different objectives as a novelist, as a short story writer and 

as a writer of the novella.  Chekov the dramatist and Chekov the short story 

writer operate on the same political and sociological plane.  Thus they have 

the same backdrop which put some restrictions on the artist.  Further, they 

have to constantly work against a sense of monotony and a certain 

predictability.  Turgenev had set himself different objectives for the three 

genres and so could adopt different techniques to reach those specific 

objectives.  

But we should also take into consideration his contribution in specific 

areas of fiction in various sub-genres where his influence is distinctly seen.  

As Greta Slobin states: 

“Turgenev’s influence is even more apparent in the 

development of psychological fiction.  He has a gentle touch 

that captures complex and nuanced emotional states in his 

characters and can be seen as a precursor to Henry James and 

Joseph Conrad.(qtd in.  Slobin ).   

One constant aspect of Turgenev was his great love of the Russian 

Tradition and the upholding and preserving of that ideal.  This is never stated 

but presented through his characters and their actions and way of life.  

Dostoevsky, Tolstoy and Chekov are classic writers and have tremendous 
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influence on world literature.  They have a frame work through which they 

evaluate people and situations.  Despite their outstanding vision they still 

struggle and often they are stretched by the profound need to be accurate and 

authentic and cannot afford to falter. Still life is longer than anything man can 

visualize and all of them have their limitations.  A vision without a future 

outlook becomes oppressive and it gets cloistered and closeted.  It is walled 

against a reality which it seeks to explore, examine and present.  In the process 

writers tend to become dogmatic.  Whenever reality gets into a rut, the artist 

should allow his imagination take the wing.   The literary world would be a 

poorer place if characters like Don Quixote or Pickwick had not found their 

way into it.  Chekhov’s influence on the short story is extensive, but at the 

same time it should not be a stranglehold --- that all attempts at the short story 

in post Chekhovian era should ‘echo’ the Chekhovian thought and vision. 

Each writer should have his own vision and that should be in response to the 

social or economic conditions prevailing at that time.  The new generation 

should form their own vision and discover their own tools of the genre if they 

were to make any significant progress.  This happened around 1850 and the 

genre witnessed a bourgeoning growth for about fifty years.  It was not as if 

nothing happened during the past century.  There have been several attempts 

to break away from tradition, to create new space and to make a lasting 

impact.  

Hence it should be necessary to give particular attention when we 

assess the contribution made by writers like Turgenev and Chekhov.  In 
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Sportsman's Sketches Turgenev concentrated on painting poetic pictures of 

Russian peasant life and how they suffered at the hands of the aristocratic 

gentry.  Their simplicity and brevity gave them a special charm.  The book 

was such a popular one that his friends persuaded him that the book should be 

preserved in the original form as “a moment that expressed whole nation at a 

definite moment.”  George Sand, the renowned French novelist in her 

dedication of her book Peine Bonnin to Turgenev wrote: 

“Your peasants and your gentlemen are presented in very bold 

relief.  It is a new world into which you have admitted us and 

no historical monument could give us as good an idea of Russia 

as these people, so well studied by you, and their mores, so 

well seen by you…. You; are a realist to see everything, a poet 

to make everything more beautiful, a great heart to pity 

everyone and to understand everything.”  (qtd in.Waddington 

66) 

Turgenev is the first major writer who gave attention to the techniques 

and tools of short fiction.  The theme-plot, model of the short story was not 

favored by him.  Like Chekhov, he concentrated more on characters while 

events were of secondary importance.  However there is a difference in the 

way they dealt with people While Chekhov presents characters just as they are 

--- Turgenev selects a central character and develops it with greater care.  He 

is inspired by the people around him --- and then he creates a few more 

characters and the theme is revealed in descriptions of these characters and 
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their interactions with the central character while Turgenev and Maupassant 

create characters that are lovable or beautiful.  Chekhov‘s characters are often 

show off their glamour and attractiveness.  They often represent the stark 

reality of life.  Though Chekhov’s realism is of the most perfect quality, --- 

and in this he scores over Turgenev, life itself has its other side – it has its 

magical moments of nobility, magnificent patches of poetic, sentimental 

beauty and its special aura of nostalgic self-preservation.  Turgenev,  as a 

matter of principle, and Maupassant at his best capture these rare moments in 

their work.    

Turgenev is not interested in presenting the psychological aspects of 

his characters like Leo Tolstoy and Dostoevsky.  He would identify an ideal 

person and then presents his character as revealed in the interactions with the 

other characters.  The plot and events too occupy a minor position.  He found 

the novella especially suited to this form of treatment.    

Turgenev’s novellas belong to twoCategories: those which depend on 

plot, theme and events as in the early long story Mumu and those he wrote 

towards the end of his career --- like First Love,  Asya,  Clara Militch The 

Torrents of Spring.  Even Mumu is quite different from the short stories of 

Maupassant and O’Henry which depend more on action.  Turgenev’s stories 

focus more on the motive leading to and controlling human actions.  Even if 

he takes his character from different strata of society --- there is no rule that all 

the people of one class behave in a similar way.  The peasants in Mumu who 

question and laugh at Gerasim were serfs who had, Turgenev perceived, 
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beaurocratic dreams.  Their cruelty to Gerasim, is more inexplicable and 

inexcusable than that of the land lady, who is acting out of her ego, rather than 

from a sense of social superiority.  The serfs are more to blame as they show 

what may be classified as motiveless malignity –some cruelty and lack of 

feeling that points to animal instinct as opposed to human sensitivity.  

Turgenev surprises us with his lack of class or political affiliations – and his 

total impersonal attitude as an artist.  The invaluable aspect of his art is the 

very subtle suggestiveness and implications that underline his themes and the 

denouement itself is conveyed through the actions of not the protagonist but 

those of others who are close to the central character.  Hence his stories attain 

a multi-layer structure unlike the uni-dimentional stories of O’Henry and a 

host of other modern short story writers. 

The common leit motif of his last novellas is failure of love --- but 

there are such variants in this theme that all of them deserve a close study.  

The back ground is filled by details of different milieu, sometimes rural, 

sometimes urban and sophisticated but invariably infused with a lot of human 

concern that reaches across the classes.  There are beautiful descriptions of 

nature which sound like lyric poetry, there is the tragedy of uncertainty and 

self-doubt which force men into a fated path of indecision from which there 

can be no reprieve.  Turgenev's place in the evolution of the three genres of 

fiction is very important as he sets himself distinct objectives in each genre 

which he fulfilled with remarkable finesse and success.  As a novelist he 

defended all that is best in the Russian cultural tradition and sought a new era 
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of development that safeguards and encapsulates the best of the past.  In 

Fathers and Sons  he portrays Bazarov’s character as one who  rejects 

traditional values and one who is willing to run over them in his great hurry 

for reforms.  Finally he finds himself isolated and wanting in qualities like 

tolerance and empathy that are essential for bringing social change.  Turgenev 

presents his position vis-à-vis the nihilists and also the moral philosophers 

who had read him wrong.  He believes in the strength of art to guide one 

through the critical times.  The best way would be to preserve the tradition and 

to resist the emotional imbalances of the new generation.  It is not so 

important whether an idea is new or old, but it has to be judged on the basis of 

its relevance.  Turgenev's work and his aesthetic constructs have influenced a 

few generations of writers – like James, Conrad and Willa Cather.  The great 

openings and the innovations he has introduced in the short story and the 

novella were later developed by other writers.  His poems in prose later 

developed into vignettes and form of a very short story.  His stories are not 

anecdotal like Maupassant's nor are they too somber terse and dry like those of 

Chekhov.  His perception of the rare beauty of human nature his capacity to 

recreate the lyrical beauty of nature and his great mastery of understatement 

give him a unique place in the evolution of the short story.  

 

 

 

 


