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vision supported by a totally original style.  His sportsman’s sketches thus 

brought a new vision and outlook suffused with a love and empathy for the 

people Turgenev introduced innovations in all the genres of fiction.  What 

Turgenev has stated was a transition as he also retained a lot of traditional 

aspects in his art.   

The significant part of his contribution is that he initiated new 

innovations in a number of genres and some of them acted like great inspiring 

leads for the other practitioners in the genre.  For example,; the replacement of 

plot-event model of denouement by the character-narrative method which 

Chekhov perfected in his works.  Another such idea was the introduction of 

the lyrical mode in drama --- a great experiment initiated by Turgenev in his 

play A month in the Country which was beautifully perfected in the 

Chekhovian drama.    

 The transition is a better form of contribution as it brings change but at 

the same time ensures that the positive aspects from the past are not lost sight 

of at any point of time. 

 The other choice before a literary artist is revolt or a revolution which 

involves a rejection of past modes and their replacement by a new form and 

new outlook.  Not content with any of the existing literary theories 

Maupassant brings in his own creative methods, his own illusion of reality, his 

own sense of artistic detachment --- which have ushered in the modern 

commercially successful short story.  The main theme that underlines the great 

range of subjects he deals with is ‘to celebrate the joy of life.’  The two most 
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significant features of his style --- are one the brevity and succinctness and 

two the great pace he has brought into the narrative mode.  He brought down 

the length of the short story  to 3-5 pages as compared to the 20 -40 pages by a 

majority of his predecessors -  a tremendous advantage for the new genre 

Maupassant, thus, is the writer who has contributed to the viability, popularity 

and success of the commercial short story.  While literary history requires that 

there should be a continuum from past to present to future --- at certain periods 

such free passage is blocked and huge literary vaults appear which do not 

allow passage into future.  Such a vault is filled with the work of one author  

who completely dominates his time. 

 The short story, after 1903 finds itself in a magnificent vault.  As 

Chekhov's  influence has spread across theme, technique and tools of the short 

story and as he has dominated the world short story  --- both in terms of theme 

and technique --- the new talent has very little scope as far as content is 

concerned.  There are extensive attempts at experimentation with technique 

and point of view.  The romantic, the surrealist modes have exhausted 

themselves and have reached a level of saturation --- more over they have 

been all rejected.  The writers found it difficult to eliminate the Chekhovian 

view of the world.  While writers like Willa Cather and Katherine Mansfield 

have produced stories that can be compared favorably with those of Chekov --

- they all faced the problem once encountered by Maugham and O’Henry 

when they adopted Maupassant's themes like The Necklace. 
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 There have been a host of other writers who were not that even that 

successful.  Their plight has been captured by John Galsworthy in the 

following words:  

“Now of Chekhov I would say that his stories have apparently 

neither head nor tail, they seem to be all middle like a tortoise.  

Many who have tried to imitate him however have failed to 

realize that the heads and tails are only tucked in … I should 

say that Chekhov has been the most potent magnet to young 

writers in several countries for the last twenty years.  He was a 

very great writer but his influence has been almost wholly 

dissolvent.  For he worked naturally in a method which seems 

easy, but which is very hard for the westerners, and his works 

became accessible to western Europe at a time when writers 

were restless, and eager to make good without hard labor.” 

(Galsworthy) 

 There have been significant contributions from writers like Kafka, 

Borges, H. E. Bates, Mavis Gallant, and R. K. Narayan during this period. 

Kafka’s major contribution was in the novel category and the short stories he 

has written are small in number, varied in form, though excellent in concept 

and execution.  However, whatever he expresses in the short story  has been 

much better accomplished in the novels, so that he emerges as one of the most 

influential among existential novelists.  His world view has been an extension 

of the Chekhovian reality of gloom, sullenness and apathy as seen in stories 
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like Ward No. 6, The Sneeze, Metamorphosis and The Judgment.  Ward No. 6 

is so different from the normal stories of Chekhov.  It is pent up with so much 

force that any moment things might explode --- and the reader plods through 

on the brink of disaster.  It takes us far beyond the acceptable absurd endings 

of The Chorus Girl and The Lady with the Lap Dog when still we are in touch 

of an extremely human side of an evasive reality.  In Ward No. 6 Chekhov 

breaches that limit for the first time.  The overtones of an absurdist philosophy 

that nothing can be done --- the sense of hopelessness and futility that 

characterizes an unchanging and unchangeable world.  The sense of desolation 

and the absence of empathy and the total loss of hope are shown at a more 

intense degree --- and the saving grace of human presence which is felt in the 

stories of Chekhov is replaced by an alien sense of angst. We already sense the 

threshold of it in The Chorus Girl and it starts surfacing in Ward No. 6.  

Chekhov presents the alarming transformation of humanity into a sort of 

monstrous force that does its job relentlessly.  Ward No. 6 shows the loss of 

human face --- the gradual disappearance of it, the struggle one goes through 

and finally how human beings turn inane and impalpable to suffering.  The 

gradual transformation of Gromov from a highly sensitive and socially 

conscious person to one incapable of action resembles that of Gerasim in 

Mumu when he watches the dog go down in water and the last sad 

unsuspecting look of the animal.  Then the Gerasim who shows great strength 

and determination in all his actions --- the ‘unhumanness’ that seizes him.  

Mumu and Ward No. 6 represent two stages of dehumanization much in the 
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same fashion we see but in a much higher degree in Kafka’s masterpieces like 

The Trial, The Castle and America. 

 Thus it is to be understood that it was a great struggle to find subjects 

which were not touched by Chekhov.  Any further evolution of the genre of 

short story would be possible only if the new artist has a lot of innovation and 

a totally different outlook. 

 Borges, who has experimented widely with the form of the short story 

and produced what are properly, known as vignettes, used fantasy to create 

parallel realism --- fails to show alternative vision, despite his highly 

innovative and imaginative experiments with form. Kafka’s stories show a 

solid mode of characterization like those of Turgenev and the thought process 

as in the stories of Chekhov.  In Borges the character becomes a symbol or an 

anonymous the character becomes a symbol or an anonymous name and the 

theme is often a single idea.  

 H. E. Bates has a talent for turning out charming stories which capture 

a feeling of nostalgia and a love of the past.  His Four Beauties is an 

interesting story about a young man’s adventure with four sisters who were his 

neighbors.  Bates combines story telling technique with quaint descriptions 

and a very subtle sense of irony overall he combines the beauty of Turgenev's 

prose with the smart narrative pace of Maupassant --- but lacks their variety 

and range.Though it is a new landscape, the Victorian clouds still shade the 

outlook.   
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 Mavis Gallant has written short stories which gain immensely by the 

quiet charm of a Proust-like style and ambience --- stories where characters 

are in search of their lost identity and nativity.  She had a huge body of work 

and 118 of her short stories were published in ‘The New Yorker’ and she is 

the most published author after John Updike and John Cheever.  Her exquisite 

style and ponderous narrative mode create impressionistic pictures of the 

English and the French communities in Quebec.  This is done impeccably on 

most occasions but her preference for and secret passion for the French roots 

comes in the way of presentation of her milieu. 

6.2 NARAYAN AND THE  REVIVAL OF MAUPASSANT: 

 R. K. Narayan is a natural story teller in the mould of Maugham and 

Maupassant and comes out with  a complex milieu where the colonizer and the 

colonized always stay in the background --- when cultural harmony is as much 

a possibility as cultural disintegration.  Further, he is at a greater disadvantage 

than writers like Joseph Conrad, and Mavis Gallant for whom there is a 

common European culture of which English, French and Polish are integral 

parts.  The political, cultural and racial differences are of a minor character.  

Narayan had to bridge far greater cultural and ethnic disparities apart from 

countering an inherent and ever-escalating barrier that exists between the ruler 

and the ruled.  

 R. K. Narayan is a renowned South Indian novelist, short story writer 

and essayist.  He wrote about 12 novels, four collections of short stories and 

two collections of essays.  His 'Swami and Friends' is his best-known work 
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and he has been acclaimed as a very good short story writer.  Having 

considered various authors whose work in the field of the short story showed 

particular promise --- it is noticed that R. K. Narayan’s work stands out among 

them as it deals with an entirely different milieu, and his treatment totally 

varies from the others.  The most refreshing aspect of Narayan’s body of work 

is that it uses the medium of comedy, humor and a gentle touch of irony. 

 Narayan's work Swaminathan and Tate caught the attention of of 

Graham Greene who acted as Narayan's agent for the book.  On his advice the 

title was changed o 'Swami and Friends'.  Greene also helped Narayan in 

finding publishers for his subsequent books.  Two eminent British writers 

Maugham and E. M. Foster evinced a lot of interest in Narayan's work.  After 

reading Narayan's Dark Room Maugham wrote to him a letter of appreciation.  

John Updike, the American author read R. K. Narayan's work and 

compared him to Charles Dickens.  In his review Updike called Narayan: 

“A writer of a vanishing breed --- the writer as a citizen one 

who identifies completely written his subjects and with a belief 

in the significance of humanity.”   (Updike) 

6.3 NARAYAN: NONCONFORMIST TOLERANT WORLD-VIEW 

Narayan's power as a writer is elusive, --- and one cannot lay his finger 

on one particular technical thematic area.  The western world reacted more 

positively and hailed him the greatest Indian writer in English. This is 

understandable as comedy,  humor, and satire are much better integrated into 

their genres than in India. . The popularity of writers across the ages, genres, 
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and countries like Ben Jonson, Dryden, Byron, Gogol, Voltaire, Johnson, 

Mark Twain, Oscar Wilde, Charles Dickens and George Bernard Shaw is an 

ample proof for this.  They are given a literary status on par with Shakespeare, 

Milton, Wordsworth etc.  Humor and irony are often integrated into the 

general style of an author.  On the contrary, humor, comedy and satire are 

often relegated into an inferior literary form broadly called the ‘farce’ in 

Indian literature.  Sophisticated genres like social comedy and novella go 

largely unnoticed. Two noteworthy aspects of Narayan's work are the 

anecdotal nature of his work and two his stories are not judged by action, plot 

and style, but the lively sense of comedy, and gentle irony in his writing.  Each 

chapter in his novel reads like a story, --- like those of another novelist Charles 

Dickens.  Hence they can be read in isolation and make excellent reading. eg: 

The Tupman incidents in the Ball in The Pickwick Papers, The Squeers 

episode in Nicholas Nickelby.    How Mr. Pickwick was insulted by the gentle 

lady for a letter he had not written in Pickwick papers, and  in Hard Times the 

visit of the school supervisors makes excellent satirical and humorous 

masterpieces.  As Narayan shares the humor and gentle irony of Charles 

Dickens --- his work too can be studied in short isolated pieces.  

He got a very rare encomium when Graham Greene praised his book, 

Swami and friends. “Swami is closer to Chekhov than to any English writer 

with the same underlying sense of beauty and sadness.” ( Greene ) 

Sashi Deshpande, on the other hand, says that: “Narayan's language is 

pedestrian and naïve because of the simplicity of his language.” 
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She also complains that he has a limited diction and hence cannot be 

expansive.  Narayan is a great humorist like Charles Dickens he has a 

phenomenal control over syntax.  His command over idiom and usage makes 

him one of the most elegant and natural stylists among Indo-Anglian stylists 

writing in a foreign language (English).  The other two are Joseph Conrad 

(Polish) and Mavis Gallant (French Canadian). 

“ Pedestrian and naïve” are too strong terms.  The following excerpt 

from his essay The Nobel Prize and all that presents Narayan's spontaneous 

and crafty use of language.  His sharp reaction to William Golding’s statement 

about Nobel Prize:  

“William Golding, the British Nobel Prize winner, is reported 

to have stated that it was time that Asian writers were given 

their share of recognition by the Nobel committee, as if one 

were talking of an equitable distribution of cabbage soup in a 

relief camp.” 

A little further in the same essay, this very intelligent and sharp observation: 

“ a classic does not have to wait for the Nobel stamp of 

approval. World masterpieces, plays of Shakespeare, Dante’s 

Divine Comedy and The Ramayana were known before Alfred 

Nobel lighted the first fuse.” 

While finally concluding the same essay: 

“I can forgive Alfred Nobel for having invented dynamite.  But only a 

fiend in human form could have invented the Nobel Prize.” ( Narayan   ) 
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The above passage shows that Narayan could sometimes match Shaw’s 

wit and Dickens’ beautiful turn of expression. 

 Jhumpa Lahiri, in her inspired introduction to Malgudi Days shows an 

accurate and comprehensive knowledge of Narayan’s special talent in the 

genre of short story: 

“R. K. Narayan firmly occupies a seat in the pantheon of 19th 

and 20th century short-story geniuses, a group that includes 

Chekhov, O’Henry, Frank O’Conner, and Flannery O’Conner.  

Another kindred spirit is Maupassant, whose lightly coiled 

narratives share with Narayan’s mastery of compression of 

events quickly unfolding, and lives radically changing in 

paragraphs that can be numbered on two hands.  With Narayan 

as with Maupassant there is that sparsity of words, the realism 

and constraint.  Both explore the frustrations of the middle 

class, the precariousness of fate, the inevitable longings that so 

often lead to ruin.  Both create portraits of everyday life and 

share a vision that is unyielding and unpitying.” 

“Malgudi Days – Rereading the Master” 

By Jhumpa Lahiri (2008, 5 pages) 

 Jhumpa Lahiri identifies the similarity between Maupassant and 

Narayan. Though Narayan shares a few qualities with Chekhov and Turgenev 

too, his main allegiance is towards Maupassant.  The greatest similarity 

between these two is the artistic ethos --- the starting point --- they aim for the 
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fulfillment of which both of them strive so earnestly.  In the case of 

Maupassant it is the great ‘joy’ of living --- and he chooses to live as a writer.  

Similarly Narayan too loves the freedom and joy of a writer --- he loves to 

Narayan too chooses the occupation of a writer.  Both of them are keen 

observers of reality and have them chosen mode of realism --- Maupassant's 

was finally named ‘anti-romantic realism while Narayan’s could be called 

comic realism.  Narayan’s aim is to entertain and he weaves his simple 

charming tales which are governed by that single aim. 

 It is this aspect of his art which has prompted Shashi Tharoor to say 

that Narayan’s themes are banal.  It is true that Narayan does not have a world 

view similar to that of a Dostoevsky, a Tolstoy or a Kafka --- that he is not 

serious, that his themes are soft, evasive and lighthearted.  But then the themes 

of a majority of the modern day novelists of the world will pale into  

insignificance when they are compared to TheBrothers Karamazov, Anna 

Karenina, Moby Dick or The Red and the Black. Only a few novels like The 

Remembrance of Things past or Great Expectations, Lord Jim or ‘Wuthering 

Heights may emerge as a secondary list. 

 The charge made by some critics is that Narayan does not address the 

larger political, social and moral aspects of the world.  This charge is not as 

valid as that regarding the ‘Banal’ aspect of his work.  In an interview to the 

Indian Express (March 28, 1961: A peep into R. K. Narayan’s mind) Narayan 

addresses this issue: 
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“When art is used as a vehicle for political propaganda, the 

mood of comedy, the sensitivity of atmosphere, the probing of 

psychological factors, the crisis in the individual soul, and its 

resolution and above all the detached observation which 

constitutes the stuff of fiction is forced into the back.” 

Narayan has accepted the fact that he does not prefer to use art as a 

vehicle for political propaganda and that he prefers to accomplish all that he 

states in his interview.  Narayan also like Maupassant, does not profess what 

he wants to do in his stories, but always does it with utmost focus and 

concentration.  Further both of them were ahead of their times.  Maupassant's 

stories (1880-90) had a lot of features that came into vogue in 1950’s and 60’s.  

Narayan wrote in 1935 about the middle class milieu that inhabited in 

imaginary towns and villages of Malgudi that the later artists wrote about from 

1980’s. 

 Narayan’s literary world is inclusive when the colonizer and the 

colonized coexist; it is not that their interests do not conflict, not that they do 

not experience strife, alienation, insecurity etc. but the important fact of 

history is that they continue to coexist.  What Narayan the artist extracts is a 

culture in which the two strands are inseparably ingrained not intertwisted but 

amalgamated.  Hence for him that strand of love-hate relationship, that chunk 

of life is the reality --- a reality born out of his illusion or revelation or a trance 

something that he has created himself, and given it a shape in Malgudi, and 

built it marvelously brick by crick, character by character, place by place and 
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put into space a population into which his outstanding narrative skills have 

breathed a vibrant life.  

 Narayan’s lasting achievement is the creation of Malgudi and its 

ageless characters like Swami, Margayya and the talkative man.  The aura of 

Swaminathan’s childhood life reminds one of the sentimental scenes from 

Dicknes’ David Copperfield, Oliver twist and Nicholas nickleby and the poetic 

lyricism of Turgenev the interception of his short stories and the anecdotes 

from his novels with the common backdrop of Malgudi.   

 Narayan’s fiction thus is not a mere description or commentary on 

post-Independent India but it is a construct on the attitudes and beliefs, 

feelings and imagination of a new social entity. 

 About the comment that Narayan’s diction is weak ---it is true that he 

does not use words excessively as his work is not descriptive.  But he is a 

great master of the English idiom and usage and can capture subtle nuances of 

the meanings.  He constructs excellent parallelisms like Dickens and has a 

Byronic ear for the subtle but scorching irony.  He can write with pinpointed 

accuracy and pierce with a mellowed tone.  Narayan is not verbose --- he is 

imaginatively sharp.  He belongs to those select band of writers like 

Maupassant and Maugham endowed with a natural, spontaneous flow of 

words that can capture ideas with ease and élan.  Narayan is also a great 

master of parody. 

 When swami was nicknamed Rajam’s tail --- Narayan uses a great 

parody of adult life.  He says:  
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“This was probably Swaminathan’s first shock in life.  When 

his mind started working again he faintly wondered if he had 

been dreaming.  The staid Somu, the genial Somu the uncle 

Somu --- was it the same Somu that talked to him a few 

minutes ago?  What was wrong in liking and going about with 

Rajam?  Why did it make them so angry? (Narayan 35) 

6.4 NARAYAN: THE MASTER OF THE MILIEU 

It is not easy writing like this --- to write a parody of adult life in a 

language and style assumed by a child of ten, and that too in a foreign 

language.  But it comes off so well --- and fulfils all the conditions to a 

perfection commenting on Narayan’s rare ability in capturing the subtle moods 

of his milieu. R. K. Srinivasa Iyengar says:  

He wields so difficult and alien a language like English with 

masterful ease, and conveys the subtlest shades of feelings and 

thought. (IWE 384) 

Narayan observes his milieu very closely. Swamy’s father a Tamil 

government employee, when framing a question uses a typically common 

Indianism when he says:   

Suppose all your juniors in the 5th standard become your 

classmates? Swaminathan sat at decimals for half an hour. 

(Narayan 59) 

This is a more subtle introduction to the local speech influences than a 

direct translation of the Punjabi into English attempted by Mulk Raj Anand. 
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It is not merely proficiency in language that drives Narayan to use the 

language in all its charming and highly nuanced levels. Like Turgenev 

Narayan started loving  the language, and like Maupassant he used it with a 

great natural verve .We often feel his palpitating love for the language that it 

ceases to be alien. A similar transformation can be noticed in Joseph Conrad in 

the description of the forest in Heart of Darkness, or the stormy sea in Lord 

Jim .or Mavis Gallant in all her stories. The smooth, graceful flow of language 

or the gusty, dark images that are built into the desolate sea --- language itself 

becomes a celebration of life. These writers bring to bear on the literary world 

brief magic spells of music and architecture.  It is a great communion of 

language like the spell that Proust casts round one in the first chapter of The 

Sweet Cheat gone. There is a loud announcement in the morning that 

Albertine is gone, and we understand that she has eloped. Only at the end of 

the chapter, through that typically elaborate but stunningly beautiful tapestry 

of words are we given to understand that she is dead. To add to this we have 

keen observation of the milieu. 

When Swaminathan decides to get six paisa to pay the coachman we 

suddenly see him thinking like an adult: 

Swaminathan asked him when he might see him again as he 

had to think out and execute a plan to get 6 paisa. The 

coachman said that if the other did not  get the money 

immediately he would not be available for works. (Narayan 78)   
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Narayan’s style is very natural, he has a very sound hold on the 

English idiom --- and still gets in a few of the expressions used by the local 

population ----but only so far as they do not infringe upon the charm, flow and 

elegance of English.This rare balancing act is done to perfection by Narayan 

which bears testimony to the very high sensuous perception as well as mastery 

of the nuances of communication. His style is supple and never sounds 

wooden --- and more importantly Narayan never seems to be conscious of the 

cultural gaps as most other commonwealth writers and so he never sounds 

rigid, un -English or harsh .It is this very ability  to achieve a perfect amalgam 

of English and the native variety of English that creates the charm of his style.  

Swami and Friends for instance is narrated through the eyes of Swami 

,a child of ten, and at no point Narayan loses sight of this. There are many 

places where he carefully chooses the language to describe exactly how it 

appears to a child. Swami in the pooja room is a fine example: 

He carried the box to the pooja room and placed it in a corner. 

It was a small room in which a few framed pictures of gods 

hung on the wall. (Narayan: 79) 

Here Narayan does not give any details of the gods --- and that gets the 

author a double advantage--- i) the narrator exactly follows the point of view 

of a child ii) the author does not drive him into a cultural arena and thereby 

cause a thematic diversion --- and then continues the narrative---“and a few 

bronze and brass idols kept staring at Swaminathan from a small curved 

wooden pedestal.”  ( Narayan  80 ) 
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It should be noted that Narayan always spells out the full name of 

Swaminathan ---- this is a significant stylistic ploy again. The point of view of 

Swami and how he likesto be called --- the original title was Swaminathan and 

Tate which was later changed as Swami  and friends by Graham Greene.  It 

shows the little hero’s self-importance reflected in multiple places in the 

narrative ---- including the way he reacts to the behavior of the coachman’s 

arrogant son. Swami’s hopes of getting help from Mani and Rajam is a typical 

middle class reaction --- not courageous at the same time not willing to accept 

it openly. 

Narayan is playing out the larger drama on this miniature stage --- but 

all the boys are playing the parts of the adults --- and the story itself is a 

brilliant collection of little parodies ---- all seen through the fresh imagination 

of a lovable child Swaminathan. The result is great entertainment, a kind of 

bemused joy and contentment—a feeling we get when we read about the 

exchanges between Charlie Bates and the hilarious Artful Dodger in Dickens’s 

Oliver Twist. 

Narayan is a natural story teller with the ease of a Maugham and the 

subtle guile of a Maupassant. His most engaging collection of anecdotes 

Swami and friends ,Narayan’s greatest and most endearing work, is not a mere 

string of  episodes describing Swami’s childhood --- but it is a beautiful 

moment by moment reconstruction of his transformation from an innocent 

lovable child into an adult. At another level the same story reads like a most 

craftfully grafted series of parodies of adult thought. The charming simplicity 
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with which the whole story unfolds--- the main protagonists of the school 

scenes ---- where Narayan creates authentic, simple characters with 

contrasting natures. However, the characters of Swami’s father, mother, and 

Rajam’s father, the coachman, the Head master, the teachers, are all very 

tenderly presented caricatures of  public and social figures. Here again 

Narayan’s craft resembles that of Dickens who  followed the highly successful 

method of mingling a few genuine characters with a number of caricatures  

and developing  a social drama. However, Narayan’s caricatures are vry mild 

and almost unnoticeable which also suited his purpose of providing  pure , 

innocent, charming entertainment. 

Narayan like Chekov writes about a complex milieu as both were caught in the 

clutches of ethical and ethnic dilemmas. Chekov takes a categorical stand 

against the moral philosophy of Tolstoy and vindicates his will to accept 

pragmatism ahead of ethical values. The Chorus Girl, The Lady with the 

lapdog, and Ward no 6  proclaim Chekov’s commitment to the new line of 

thought. 

Similarly , Narayan does not make colonialism----- the colonized and 

the colonizer an issue. At the same time one cannot accuse him of trying to 

avoid the issue. His world view is different  --- and as evident from most of his 

work Narayan is too mature an artist to commit on a non-issue like that. If we 

argue that it is an emotionally important issue ---- Narayan is certainly not a 

Romantic realist ---- but he is a comic realist …. And comedy never bites and 

humor never hurts. Narayan thus is intent upon creating new vistas of 
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enjoymemt and entertainment and sometimes he foments a cultural conscience 

which was mauled and mauraded by centuries of bondage, unbridled gloom 

and pointless hatred with his charming, harmless and benign criticism. 

In his profound and insightful critique of Narayan , K.R. Srinivasa 

Iyengar says:Narayan’s is the art of resolved limitations, and conscientious 

exploration:   he is content like Jane Austen, with his little bit of 

ivory”.(Iyengar: 360) R. K. Narayan is a natural story teller in the mould of 

Maupassant and Maugham and writes about a complex milieu where the 

colonizer and the colonized come face to face --- his Malgudi represents a 

modern community and Narayan succeeds where Mavis Gallant is found 

wanting --- As the first thing that comes through Narayan’s tales is 

entertainment  ---  and entertainment to the core ---we love all the inhabitants 

of Malgudi --- and Narayan succeeds in creating a general liking for all the 

characters.  It’s not as if he creates inane characters or pitches some of them 

above the others --- the pettiness and little foibles are shared by everyone and 

seen through the same screen of irony, humour and mild satire which is bitter 

and instructive but never sour and disgruntled --- but presented clearly --- even 

very minutely.  Narayan’s observation is as keen as that of Maupassant and he 

captures his milieu very  thoroughly.  However it is an ability to condone and 

accept, love and endure --- and yet see everything from a deeply ironic angle 

that gives Narayan an advantage enjoyed by very few short story  writers.  He 

captures the beauty of Swamy’s childhood world and makes us see a whole 

gamut of the world from his point of view.  As an artist Narayan combines the 
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poetic ambience of Turgenev’s, the narrative skills of Maupassant and 

Chekhov’s ability to get into the thick of his milieu.  Like Turgenev, Narayan 

leaves an imprint of the world and makes us live in an illusion of reality.  

Narayan shows that life exists beyond the narrow vision of the colonizer and 

the colonized and that there are numerous occasions that can lift our world 

beyond the mundane and self imposed drudgery --- and all that enlivens and 

liberates that world is a fine sense of humor.   It is Narayan’s ability to stay 

clear of the bias which gives his work a new dimension and a refreshing look -

-- and his incisive though subtle irony ensures that he condones what he 

thoroughly understands. Thus Narayan’s work also provides a new perspective 

on various issues over which human opinion is extensively divided.  It is as 

though Narayan, the writer  would prefer to perform the prime duties of a 

writer --- to entertain, entertain and entertain. 

6.6 CONCLUSION 

Modern short story is at the crossroads.  Chekhovian vision of life lead 

to a stagnation of thought.  Revival of Maupassant in 1967 is an important 

development.  The short story is facing a situation similar to the sonnet. The 

sonnet nearly after a few decades of total obscurity was revived by Neruda’s 

outstanding poetic gifts. He drew from the classics, from Greek mythology, 

and from the figurative language used by advertisers.. Also, a great deal of 

academic effort is required to bring the work done in regional languages of the 

world in a parallel study.. As a beginning, well-known writers like Premchand, 

should be included in cross-cultural and comparative studies. The main 
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drawback has been lack of communication. Even Chekov’s work was 

translated into English only fifteen years after his death.  

Thus the modern short story in its evolution has left four gateways ---- 

Turgenev the Aesthete, Maupassant the Pagan, Chekov the Philosopher, and 

Narayan the Humanist . These, in essence, are the signature contributions 

made by the four writers to the evolution of the short story.  

The short story is firmly established as a genre thanks to the 

outstanding work done by writer-critics like James, Conrad, Tolstoy, 

Maugham, Eudora Welty, Willa Cather H.E.Bates, John Galsworthy etc. They 

not only add to the  body of criticism, but they guide and groom the reading 

habits of the general reading public .Now it is for the academic fraternity to 

tap the potential of this yet vastly unexplored and underworked genre. 

 

   

               

 

 

 

 

 

 

 


